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In Luce Tua 
Amen to Women's Liberation 
Punditry requires a certain arrogance. But even this 
pundit blanches a bit in approaching his present sub-
ject. For I want to establish the proper goals of the 
Women's Liberation Movement. And I'm a man. But 
before you dismiss my utterances as merely another 
attempt by a male to seize the small turf so painfully 
won by the struggling sisters of the earth, consider 
what I say. 
What should the Women's Liberation Movement 
attempt to accomplish? 
The short-term goals of the movement are fairly 
obvious: the achievement of economic, political, social, 
and sexual equality with men. These are, it seems, the 
self-professed goals of the Movement, and rightly so. 
For the fact is that women presently are not generally 
accorded equality with men in these respects, and they 
deserve equality. 
You agree with this platitudinous view. Beneath my 
platitude, however, there lurks an argument, which 
I should now like to uncover. I offer support for my 
platitudinous conclusion because we are often unsure 
just what we mean when we agree that women should 
be accorded equality with men, and because we have 
some difficulty saying why women deserve equality. 
Now, to the argument. 
It is notoriously difficult - at least I find it so -
to determine how much money a person deserves to 
get for doing a given piece of work. But suppose we 
can agree that for filling a particular job, a <.:ertain 
person deserves to be paid a given sum. Now I say: 
Whoever is doing that very same work deserves that 
very same pay. If it is right to pay anybody for a piece 
of work, it is right to pay everybody who does that work 
the very same amount. 
The only difficulty one normally encounters in ap-
plying this rule lies in determining what counts as 
"the very same work." When the work can be quan-
tified in terms of the number of pieces produced it is 
not very difficult to decide when two people are doing 
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the same work. In that case "the same work" means 
producing the same number of units of identical pro-
ducts. Qualitative measurements of work, on the other 
hand, are somewhat more difficult to make. But I think 
the rule applies equally well whether the work in ques-
tion is judged to be "the same" on either a quantitative 
or a qualitative basis. If anybody should be paid for 
mediocre teaching, for example, then every mediocre 
teacher ought to be paid the very same amount re-
gardless of, say, sex. 
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. (I am inclined to think that this statement should 
not be qualified. But some will want to say, at least, 
that the phrase "in the same school" - or something of 
the sort - needs to be added before the statement be-
comes clearly true. Discussion of this question would 
take us much beyond our present concern, however; 
so I merely repeat that the rule speaks about what 
workers deserve and not about what they can get, given 
the particular circumstances of where they work or 
what they do.) 
Economic equality for women, understood as equality 
in pay for equality in work, is clearly the only just 
policy for our economic order. But economic equality 
for women is not the only worthy goal of Women's 
Lib. Political equality, social equality, and sexual equal-
ity are also proper ambitions for any Women's Lib Move-
ment. 
But why? Women won the vote, for example, decades 
ago. So in what respects are women now not the polit-
ical equals, say, of men? 
Two facts are most worthy of note in this regard. First, 
very few of the political decision-makers in America 
are women, though women outnumber men in the 
political body. Secondly, the decisions that political 
leaders make all too often show inattention to or heed-
less disregard of the women of the country. The ADC 
mother whose checks stop coming if a man is found in 
her house and the suburban housewife who needs -
but has been denied - the help of a day-care center to 
free her for work are both victimized by political de-
cisions unresponsive to their needs. 
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The culprit responsible for the social inequality of 
women is much harder to identify. The husband no 
doubt bears some of the blame for administering in his 
home the role-expectations society has of his wife. But 
he has role-expectations to satisfy too, so he should not 
be singled out for judgment. The personnel officer, 
however, can not so easily elude the accusing finger, 
for he and his superiors should be able to plainly see 
that women are qualified to fill most of the jobs the 
company habitually assigns to men. All they need is 
the courage of their own perceptions; they merely need 
to be men enough to stop thinking in terms of sex! 
Sexual equality for women chiefly depends upon the 
disappearance of the double standard. The standard 
could erode in either of two ways: Men could stop 
taking the sexual liberties they forbid women to take, 
or women could take all of the liberties men allow 
themselves. Human nature being what it is, I think it 
unlikely that men will suddenly clothe themselves in 
the robes of sexual righteousness they have designed 
for women. So the only recourse apparently open to 
women is to liberalize their own sexual behavior. 
I confess that the prospect of a more aggressive sexu-
ality on the part of women is not altogether pleasing. 
The social/sexual need is not that women cultivate 
behavioral and personality traits customarily associated 
with men, but rather that women (and men) not be 
judged in customary terms. The Women's Lib Move-
ment should not seek to abolish sexuality '_ if for no 
other reason than that it doesn't stand a chance to suc-
ceed in that goal. For as a matter of fact everybody is 
one sex or the other, and this inescapable fact is fairly 
important to each animal thus affected. What is not 
important, I think, is that we have such simple-minded 
notions about what our sexuality signifies. 
And here we come to the chief long-term goal I 
would propose for the Women's Lib Movement: To 
elevate the public discussion of sex. 
Freud's signal achievement was to bring the matter 
of sex - considered as. a crucial factor of the human 
personality - into the realm of scientific scrutiny. Before 
his time there were, of course, medical studies of the 
sexual organs and their processes, but the personality 
implications of sexuality were largly a matter of silly 
speculation. Freud revolutionized the study of sex by 
convincingly demonstrating that in normal - as well 
as in abnormal - persons the sexual dimension is a key 
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to the understanding of the personality. Even though 
Freud's theories have subsequently been challenged 
in the scientific community, scarcely anyone would now 
suggest that the human personality can be understood 
without taking sexuality into account. 
But though Freud brought sex into psychology, he 
had little effect in changing the public discourse about 
sex. People have always talked about sex, and they seem 
to have always talked about it in roughly the same ways. 
There is the dirty story and obscenity, the Ann 
Landers/Dr. Rubin advice phenomenon, the gossip 
exchange, the double-entendre, and the occasional 
candid conversation between lovers and spouses. But 
the custom generally is that facts about your sex life 
are the very last facts you will tell anyone, and the 
person who tells these facts in public is scorned as an 
embarrassment and a virtual exhibitionist. This should 
change. 
What? 
You will say that the last thing you wnat to know about 
most people is what their sexual habits and private 
fantasies are. And that the last thing anybody needs 
to know about you is what your sex life and thoughts 
happen to be. And after all, aren't there some things 
that simply should not be talked about in public? 
Perhaps. But I suspect that people's sex lives and 
thoughts do not constitute a subject that should not be 
publicly discussed. That is because the personal and 
social cost of the conversational tabu on the matter is 
simply too much for people to have to bear. 
It seems to me that the avid interest most people 
have for more information about sex, plus the difficulty 
most people experience in developing a truly satisfy-
ing sex life, both bespeak a common need for psychic 
sexual liberation. And I think a lot of liberation is to 
be had simply in the realization that the sexual in-
securities one person is struggling with are very seldom 
unique to that person. I believe that very many of the 
people one normally encounters think of sex precisely 
as oneself does. The trouble is that one so rarely sees 
evidence of the fact that one is hardly alone in thinking 
as he does, precisely because how one thinks about 
sex - I mean what he believes about himself with re-
gard to sex - is not an acceptable subject for public 
conversation. So one is left, too often, with the view 
that one's own difficulties are unique and that, sad to 
say, they indicate that their owner is perhaps a bit wierd. 
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Well, people are not generally as wierd as they some-
times think themselves to be. And I think that we could 
discover this happy fact simply by learning what other 
people really do think about themselves with respect 
to matters they hold most private. And I should think 
that a lot of mental health could be cheaply bought by 
people talking more freely about themselves with 
others. 
The Women's Lib Movement has already helped to 
elevate the public discussion of sex. I hope it persists 
at least until we feel free to talk with nonpsychiatrists 
about our own sexual thoughts. For then, perhaps, we 
would be freed to transcend sexuality in ways that the 
human imagination can now barely conceive. But at 
the moment, we as well as Norman Mailer are prisoners 
of sex. 
A concluding suggestion as to what this possibility 
might hold for us: Freedom from sex would involve 
freedom of choice in the enjoyment of sex and freedom 
of choice in the thinking about sex. It would involve 
the freedom to look upon another person not as a sexu-
ally determined entity, but rather as a human being 
whose sexual desires are an authentic indicator of free 
and responsible choice. It would involve the freedom to 
relate physically to another person precisely as you 
felt about that person, and so express a unity of body 
and mind in your dealings with others which at present 
is rarely permissible. 
It is, indeed, the possibility that the human being, 
unlike the lower members of the animal kingdom, is 
first and most basically to be understood in terms of 
mind, rather than body. And the final note in the rhap-
sody is that we might discover - or rediscover - that 
man is also and chiefly a spirit. 
But back to earth. Women's Lib has concrete goals, 
whatever its ultimate potential. It deserves support 
from men as well as women in achieving its proper aims 
of promoting economic, political, social, and sexual 
equality for women. This support can come from public 
discussion of the state of women in our society, for as 
we talk about the subject we will discover needed facts 
and hammer out new theories. And, of course, support 
can come in our individual attempts to behave toward 
women in a more rational manner. 
They are, after all, beautiful creatures. 
On Second Thought By ROBERT J. HOYER 
Saying a sentence often makes it easier to say, but not 
easier to understand. We can easily say "God forgives 
sins," because we say it so often. The sentence is true. 
The prophets and the apostles witness to it, our Lord 
lived it. But what does it mean? What does it do? 
Suppose I wake one morning to the horror of my sin: 
What I said in glee the day before was damaging gossip, 
and my neighbor's good name lies in shards. What does 
the sentence, "God forgives sins," mean? Obviously, 
it does not mean that I no longer need to worry about 
my neighbor's welfare. It cannot mean that I'll get into 
heaven on the last day anyway. That would be license, 
not liberty. The forgiveness must mean something today 
or it means very little. 
The statement "God forgives sins" is a covenant state-
ment. It is said in relation to the covenant of God. It 
indicates my relation to God under covenant. It does 
not mean that God forgives only those who are under 
covenant, only those who believe. It does mean that 
under covenant I believe that God forgives everyone. 
The covenant is a job assignment, not a salvation ticket. 
The statement indicates to me what I do under cove-
nant : I forgive sins. I am what my God calls me. I do 
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what my God is. If I have a warlike God who hates the 
Communists, I go to war. If my God forgives sins I for-
give sins. 
The words "God forgives sins" mean almost nothing 
unless they mean "the church forgives sins." When I 
wake to the horror of my sin I can go to my neighbor 
under covenant and ask to be forgiven. I need not hide 
nor defend my sin because our God forgives sins. If my 
neighbor hurts me he may - but he need not - ask my 
forgiveness. He is forgiven. Our God forgives sins. Day 
by day, seven times in a single day, always - squared 
and multiplied by ten - they are expunged from the 
mind. They are never counted. Our God forgives sins, 
so that is what we do with them. 
The church is the place where this happens. If a fel-
lowship of men says, by word or action, that such for-
giveness does not happen, then it is not the church. The 
Father of our Lord forgives sins. If a fellowship of men, 
whatever their group name, says by word and action 
that forgiveness does happen, then they are the church. 
Their God is He who forgives sins. Happy is the man 
who finds that fellowship. He can praise his God. 
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Ethical Argument in Amos 
By JIM W. CORDER 
Department of English 
Texas Christian University 
Fort Worth , Texas 
I propose to be unabashedly polemical and didactic, 
to examine Amos for its own integrity, to be sure, but 
also to see it as a means of inquiring into an issue of our 
own time. The source of many, perhaps all, of the most 
perplexing and perturbing of our problems lies deeper 
than bedrock , embedded in the nature and making of 
discourse. Scripture offers many entries into the making 
of discourse, many cardinal directions and questions 
about how we shall speak to each other: "The Lord God 
hath given me the tongue of the learned," Isaiah says, 
"that I should know how to speak a word in season to 
him that is weary;" "a word spoken in due season," the 
proverbist adds, "how good it is!" but most poignantly' 
and tellingly , the Psalmist asks, "How shall we sing the 
Lord's song in a strange land?" 
A mas offers an excellent opportunity to get at the 
issue I have mentioned but not named. In a strange land 
a man sings the Lord's song; in a smooth season a man 
preaches hard words - and continues to be heard. Just 
here is the first question I wish to speak to: Why has 
he been heard , even if not always by multitudes? What 
i~ there specifically in his words that has commanded 
audiences? What makes his words worth listening to? 
If the question is answerable , as I believe it surely must 
be, then perhaps I can turn to a second question and ask 
what therefrom is usable to the tuning of our own 
voices. How shall we find voices? How, indeed , shall 
we sing the Lord's song in a strange land? 
But l cannot know A mas in the way it is known to the 
theologian , to the antiquarian, to the historian of reli-
gion, and so must respond as a layman. I do not have the 
languages or the history or the sophistication in textual 
study to examine the provenance of the work. I must 
depend on a translated version. I do not know the crit-
ical and historical studies of A mas, and if I did, I would 
not be able to discriminate among them. 
Yet if I, or others, cannot know A mas in these ways, 
it is possible for us to know the speaker of an Englished 
version, and to know what he says in that version. Since 
it was an Englished version, in all likelihood, that first 
won our ears, it seems a valid and potentially useful 
enterprise to examine the translation, under the aspect 
of my earlier question: Why do we listen? "I was no 
prophet," Amos says, "neither was I a prophet's son; 
but I was an herdman, and a gatqerer of sycamore fruit." 
Why, then, have we listened? Why has he been worth 
our hearing? 
I should stop to explain why this question keeps pre-
senting itself. Two reasons are quickly apparent. First, 
it is a good question to ask of discourse if one simply 
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wants to know it better, to poke around in its innards 
and inquire why they work. Second, it is, I think, an 
excruciatingly urgent question for our time, with no 
precept or clean answer available save in the guidance 
to be found in the particular works of particular good 
men speaking. The world grows crowded and yet more 
crowded, and we doubt how to treat each other. We 
wonder how we will find someone to listen to us amidst 
a landslide of noise, a whirring of words. 
In 1964 in this country alone 20,542 new books were 
published, together with 7,909 new editions of old books, 
22,262 periodicals, and some 80,000 technical reports ;1 
there is no counting the words spilling from television, 
radio, telephone, newspaper, and billboard, and who 
will count the years since? Whom can we listen to? Who 
will listen to us? "Modern man," C. A. Doxiadis remarks, 
"is turning into a lonely troglodyte right in the .middle 
of a dense world. What will he benefit from the great 
shrinking world when his ties with his fellow man are 
breaking ?''2 
If we are to braid again our ties with each other, one 
of the instruments will be the human voice. But how 
are we to find a voice? There is always more to say than 
can be said. A word is never identical to the thing it 
names. What we say is a part, standing for a whole , and 
our statements are therefore always in some manner 
incomplete? "I was no prophet," says Amos; "neither 
was I a prophet's son." Yet we have heard his voice. What 
gave his voice worth? This is a question we seldom ask 
of ourselves and of our own puny voices. 
What Gives a Voice Worth? 
One reason that we don 't is that we often miscalculate 
our own capacities, thinking that because we have the 
right to speak, we also have the right to be heard . All 
we have to do is be sincere; then our natural voice can 
say all things, and all men will listen . But not even per-
fect sincerity gives us a voice worth hearing. Another 
reason we don't ask ourselves this question (What gives 
a voice worth?) is that we sometimes think it is hopeless, 
and so give little trust to language. When we use words, 
the meanings of those words, we conclude, have accumu-
lated through all the experiences of our lives, gathering 
so rich a texture of meaning that it sometimes seems 
that no one can possibly understand us fully . 
But it is still possible to use language to create com-
munion. It is not easy. It never was. It exacts of us the 
energy, the grace, the wisdom to enlarge and ennoble 
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our own voices, and there is no one who will or can tell us 
how, precisely, this may be done. But even if our prob-
lems will not be solved for us, we may yet be lessoned 
by the great voices of the past. Of these , the voice of 
Amos is one. 
I want to try to answer the question, "What gives a 
voice worth ?" in the instance of Amos by depending at 
the outset upon ancient distinctions among kinds of 
arguments. 
In rhetoric texts of antiquity , those of Aristotle, Ci-
cero, Quintilian, and others, h is common to find con-
siderable attention given to the matter of how a state-
ment gets to an audience. Many of the texts report on 
three basic approaches. First, under the rubric pathos , 
or pathetic argument, or emotional argument, they note 
that a statement may reach an audience by its appeal 
to the audience itself, if the speaker sets out to appeal 
to his hearers' emotions. All qf us are familiar with 
emotional arguments, and so. there is little need to say 
anything about the method except to remark that , much 
as it is abused , it is not inherently reprehensible. Under 
the rubric logos, or logical argument, they note that a 
statement may reach and catch an audience if it tracks 
decently from first premises in a logical demonstration. 
Neither Pathos nor Logos -But Ethos 
But the voice of Amos, I think, moves in neither of 
these ways. The ancient texts cite a third mode of argu-
ment under the rubric ethos, or ethical argument. "The 
character of the speaker," Aristotle says, "is a cause of 
persuasion when the speech is so uttered as to make 
him worthy of belief.'>:! This trust, we should remember, 
is not dependent upon antecedent knowledge of the 
speaker, but rather upon his worth as he emerges in the 
speech. All that can save sentences, Robert Frost once 
said, "is the speaking tone of voice somehow entangled 
in the words.''4 Ethical argument appears to be contin-
gent upon a presence emerging in discourse , the real 
voice of a genuine personality that becomes understand-
able to us as a style, a characteristic way of moving through 
and among experiences. The presence cannot be defined 
for general purposes ; it can be observed in its particular 
manifestations. 
The book of Amos is an ethical argument. What the 
speaker is emerges in what he says and in the way he says 
it, and what we hear arouses a response in us (not always 
articulated) for certain observable qualities . 
Before I try to identify some of these qualities, I should 
try to explain why Amos is an ethical argument. To put 
the matter simply, it is an ethical argument because 
neither logical argument nor emotional argument is 
functional in such an instance. It would be, at the very 
best, difficult to get an audience to respond emotionally 
in any very fruitful way to the news of its own doom. 
Logical argument, on the other hand, seems to function 
best - perhaps solely - when speaker and hearer abide 
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in the same universe. There is an important sense, I 
believe, in which Amos and his hearers do not occupy 
the same referential sphere, cannot share or mutually 
accept premises, therefore cannot share the arguments 
tracking from these premises. Rather, an ethos func-
tions here, because, I think, the ethos may be seen to 
acquire strength and wisdom in the act of speaking. 
If a man respects his own thoughts, he may feel a 
responsibility to share them. If he sets out to share them 
with others, he takes on certain obligations - obliga-
tions, I hasten to add again, that cannot be once and for 
all prescribed for our easy instruction, but must rather 
be seen at work in this, that, or the other specific in-
stance as each ethos becomes itself. We learn if we listen 
to Amos that he discovers, defines, and fulfills particular 
obligations in the course of his argument. He is, first, 
specific, thorough, painstaking, and appropriate in his 
linguistic grasp of the experiences he gathers into dis-
course. Second, he owns and guarantees what he is talk-
ing about. Third, he extends certain necessary minis-
tries to us. 
He is specific, thorough, painstaking, and appropriate 
in his linguistic embrace of the situation, exerting his 
freedom through the precision of his words. We prize 
our Creedon of speech, and abuse it mightily. "You're 
not free to move unless you've learned to walk." C. 
Northrop Frye remarks in The Educated Imagination, 
"and not free to play the piano unless you practice. 
Nobody is capable of free speech unless he knows how 
to use the language .... " But Amos qualifies. He is 
spectf"c, not general, in his charges. Before he mentions 
Israel, he has charged seven specific peoples with spe-
cific crimes against specific peoples: brutal conquest, 
enslavement, selling men into slavery, violation of 
familial and filial bonds, murder, desecration of tombs, 
violation of commandments. 
His mode of address is particular and specific. Ap-
proximately 75 percent of the nouns in the book are 
either proper nouns or common nouns with a high 
level of specificity. A count in 2:6-11 shows 78 percent 
of the nouns to be proper names and therefore clearly 
delimiting and specific or common nouns given spe-
cificity by the context. In the same passage (2:6-11) a 
sequence of specific, active verbs not only specifies 
particular actions but also in their sequence chronicles 
in a downward, then upward cycle the diminution of 
the Israelites into sin and the ascending level of the 
Lord's punishment: sold, pant, turn aside, lay down, 
drink - actions attributed to the Israelities as they 
sink - destroyed, brought, led, raised, in the conse-
quent rising response of the Lord. 
Such precision - scarcely hinted at here - is a func-
tion of his thorough, painstaking care, which manifests 
itself in two ways. First, he is thorough in the sense 
that he is unrelenting. The catalogue of the nations 
and their sins is not abstract, but quite specific, and the 
greatest detail comes in his indictment of Israel, which, 
once begun, he never ceases. Israel is indicted in 2:6-
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16, and her sins are explored again in 4:1-13; again in 
5:10-13 he counts her transgressions, and yet again in 
8:4-14. Persistently, again and again, he lays her sins 
before Israel, forcing them upon the consciousness, 
Yet this relentless catalogue is not solely for the sake 
of a dramatic, hammering repetition, for Amos is 
thorough in another sense. He does not, as is our com-
mon practice today, simply shout his primary assertion 
at his audience, expecting that the vigor of his shout-
ing will demonstrate the truth of his assertion. Instead, 
he sets out, painstakingly, to make himself clear, to 
make himself known. He brings his history to his argu-
ment; he has been in the past, and has explored it -
he knows and can name the specific sins of the peoples 
- and he takes his audience with him from his obser-
vations to his conclusions. He speaks with great care 
to be understood. 
The First Ministry One Owes to Another 
His care is apparent, too, in the appropriateness of 
the language he uses. It is not only specifio, as I have 
already suggested, but also peculiarly fitting to his 
argument. I will linger here to cite only one example. 
but it is a particularly striking example. In the fifth 
chapter, after he has again warned Israel about the 
nature and effect of her transgressions, Amos speaks of 
the Lord's judgment: 
21 I hate, I despise your feast days, and I will not smell in your 
solemn assemblies. 
22 Though ye offer me burnt offerings and your meat offerings , 
I will not accept them: neither will I regard the peace offerings 
of your fat beasts. 
23 Take thou away from me the noise of thy songs; for I will not 
hear the melody of thy voice. 
24 But let judgment run as waters, and righteousness as a mighty 
stream. 
The naturalness of his language, particularly in the 
24th verse, is uniquely felicitous to his argument. He 
has been attacking, among other things, vain piety and 
false ritual. Here ("let judgment run down as waters, 
and righteousness as a mighty stream") he uses similes 
that show us the nature of his argument. Justi'ce and 
righteousness, rightly understood, are integral parts 
of a rich creation, natural and fit as the running waters, 
not to be artificially realized. It is the best conceivable 
repudiation of the hollow, insincere, artificial worship, 
pitting natural fidelity and plenitude against artificial 
piety and ritual. We learn of Amos, I would say again, 
that he is specific, thorough, painstaking, and appro-
priate in his linguistic grasp of experience. 
A little earlier I attributed a second major quality to 
Amos: that he owns and guarantees what he is talking 
about. We know from the start, I think, that there is an 
audacity in Amos. So far as I am able to know as a lay-
man, there was little, if anything, to presage what was 
to happen. So far as I know, there was no prophetic de-
velopment that led naturally to Amos, no record of 
written prophecy before Amos. He was not, by his own 
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words, the product -of any school. Yet there he is, in 
Bethel, at the temple, speaking. And we know from the 
start that he is willing: "The lion hath roared, who will 
not fear? the Lord God hath spoken, who can but proph-
esy?" He has received and accepted the call, and he 
goes. 
But audacity and willingness are not enough; these 
qualities do not inevitably inform a voice and strengthen 
an argument. Were they sufficient, one supposes, any 
man who found himself simultaneously sincere and 
energetic could move multitudes. But to his audacity 
and willingness, Amos brings this new quality: he owns 
and guarantees what he says. To own and guarantee 
one's wotds, I take it, means to be fastidiously and me-
ticulously aware of their background, keenly thought-
ful of their consequence and future; it entails giving 
one's words the backing of such a history of search and 
thinking as will stand scrutiny.5 What guarantees the 
words of Amos is the moving, commanding capacity 
to transcend the moment; he is caught and compelled 
by the moment, to be sure, but he sees elsewhere as 
clearly as he sees here, and he can see as far ahead and 
he can see behind. 
Amos has his authority given, we know: "the Lord 
God hath spoken, who can but prophesy?" But the point 
I wish to make is that his discourse creates its own au-
thority; his words are self-authenticating. Here, par-
ticularly, I wish to suggest that he gains his authority 
and his audience by a space-full and time-full argu-
ment. A space-ful argument, it looks there as well as 
here. He has seen and recorded the sins of others, and 
he sees the sins of Israel. When he concludes his first 
catalogue of the peoples with Israel, the effect is not 
just to include Israel, not just to save Israel for last, not 
just to admit sins close to home in a gesture of false 
humility. He has looked abroad, rather, and seen men's 
folly. Israel is not free of sin, nor is she uniquely guilty. 
All are subject to the same judgments, for the Lord is 
no tribal god; neither is righteousness a national prin-
ciple. 
Space is gathered in the argument of Amos, and the 
words are full of time. He has seen the past, but he also 
has a keen and compelling sense of futurity. The acts 
he condemns are in the past, but they do not stay in the 
past: they have consequence; nothing is lost. When he 
knows that, as he plainly does, Amos knows that the sins 
of Israel and the sins of all the peoples will have their 
consequence, too. All the sins he condemns are acts of 
dehumanization. The dehumanizer must eventually be 
dehumanized. He is doomed. His own acts wreak their 
consequences upon him: "Seek the Lord, and ye shall 
live; lest he break out like fire in the house of Joseph, 
and dev<?ur it, and there be none to quench it in Bethel." 
The book of Amos ends with a series of visions. It 
might be argued that they are evidence of his granted 
authority: the Lord has spoken to him, and he has, there: 
fore, the unspeakable weight of ultimate authority. I 
think, however, that this is not the actual effect of the 
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visions. They are visions of acts that lead to judgment 
and to consequence. Nothing is lost; the past does move 
into the present and into the future . The visions are, 
I believe, the last clear evidence of Amos' sense of futu-
rity. He has seen abroad to the far borders; he has seen 
back to beginnings; and he has seen forward to endings. 
I understand that there is some evidence to indicate 
that the last verses of the book do not belong to Amos. 
I said at the beginning, however, that I was limited to 
the written, Englished version and to the kind of knowl-
edge of the book as scripture that a layman can have, 
and so, in my limited frame of reference, the last verses 
also belong. In point of fact, they do make an appro-
priate ending, the fruition of his sense of judgment and 
futurity. Over against the past and the present, for which 
man must be condemned, there is a future. Over against 
the artificiality and the dehumanizing exploitation 
in the sins of men, there is a fulfillment. The last verses 
picture a natural reciprocity working out the fullness 
of creation, one thing answering to the other, one thing 
fulfilling the other, one thing recreating the other: 
13 Behold, the days come, saith the Lord , that the plowman shall 
overtake the reaper, and the treader of grapes him that soweth 
seed; and the mountains shall drop sweet wine, and all the 
hills shall melt. 
14 And I will bring again the captivity of my people of Israel , and 
they shall build the waste cities , and inhabit them ; and they 
shall plant vineyards, and drink the wine thereof; they shall 
also make gardens, and eat the fruit of them . 
15 And I will plant them upon their land, and they shall no more 
be pulled up out of their land which I have given them , saith 
the Lord thy God. 
Acts do have consequence, and we are condemned. But 
while we are caught in the grief and tragedy and vexa-
tion of the moment, Amos sees a richly space-filled and 
time-filled creation, still full of promise. 
I set out with the intention to 1be didactic. What is 
it that we learn from the ethical presence that is Amos? 
Amos is specific, thorough, painstaking, and appro-
priate - and so may we be. Amos owns and guarantees 
his words - and so may we. 
But I also mentioned a third quality in Amos: he 
extends certain ministries to us, such ministries as Bon-
hoeffer described in Life Together. We know from the 
specific nature of his charges and his care in chronicling 
them that he has, first of all, listened, thereby extend-
ing what Bonhoeffer calls the first great ministry one 
owes to another. He is patient, patient to leam, and 
patient to speak, knowing that he will sometimes be mis-
understood, or not heard, yet patient to keep talking. 
He has learned to tht'nk little of himself: "And the Lord 
took me as I followed the flock, and the Lord said unto 
me, Go, prophesy unto my people Israel." He is willing 
to go and to be alone, to speak when he must, to insist, 
to proclaim: "The Lord God hath spoken, who can but 
prophesy?" And so we learn finally from Amos that if, 
when we speak, our words issue from a spirit of fore-
bearing, care, and patience, then even if our words 
appear only to pronounce doom on our brothers, they 
can yet, as in the paradigm of Amos, be healing and 
liberating words. 
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Joseph Conrad: The Limits of Humanism 
By JOHN FEASTER 
Assistant Professor of English 
Valparaiso University 
Valparaiso, Indiana 
It is perhaps commonly thought that as a transplanted 
Pole, Joesph Conrad did not really share in the tradi-
tion of scepticism that grew out of the 19th century in 
England. Although Conrad was not British by birth, he 
was, however, as much caught up in the British Zeit-
geist as any native Englishman. He formed dose asso-
ciations with such prominent members of the British 
literati as Wells, Galsworthy, the Garnetts (Edward 
and Constance), William Blackwood, and Richard Curle. 
He was also a close personal friend of the Anglo-Ameri-
can Henry James. And Bertrand Russell , certainly 
' one of the most pronounced philosophical sceptics of 
the period, has fondly recalled his relationship with 
Conrad: "In the outworks of our lives, we were almost 
strangers, but we shared a certain outlook on human 
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life and destiny, which, from the very first, made a bond 
of extreme strength."1 
The most philosophically illuminating friendship 
that Conrad was to form , however, was with R. B. Cun-
ninghame Graham, a man in nearly every respect Con-
rad's temperamental opposite. Shortly after he had 
read The Nigger of the ''Narcissus," Graham wrote 
Conrad a characteristically enthusiastic letter suggest-
ing that "Singleton with an education" constituted his 
ideal of the democratic man. Conrad, for his part, must 
have been more than a little disappointed that Graham, 
with whom he had so much to share by way of philosophy 
at least in the abstract, had completely misinterpreted 
the role Singleton was intended to play in the novel. 
"I think Singleton with an education is impossible," 
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Conrad replied. And then he went on: 
But first of all - what education? If it is the knowledge how to 
live my man essentially possessed it. He was in perfect accord 
with his life. If by education you mean scientific knowledge then 
the question arises - what knowledge, how much of it - in what 
direction? Is it to stop at plane trigonometry or at conic sections? 
Or is he to study Platonism or Pyrrhonism or the philosophy of 
the gentle Emerson? Or do you mean the kind of knowledge which 
would enable him to scheme, and lie, and intrigue his way to the 
forefront of a crowd no better than himself? Would you seriously. 
of malice prepense cultivate in that unconscious man the power 
to think. Then he would become conscious - and much smaller 
- and very unhappy . Now he is simple and great like an elemen-
tal force. Nothing can touch him but the curse of decay - the 
eternal decree that will extinguish the sun, the stars one by one, 
and in another instant shall spread a frozen darkness over the 
whole universe . . .. 
Would you seriously wish to tell such a man : "Know thyself." 
Understand that thou art nothing, less than a shadow, more in-
significant than a drop of water in the ocean, more fleeting than 
the illusion of a dream? Would you ?2 
Less than a week later Conrad wrote again to Graham, 
hoping to allay any impression of rebuke conveyed by 
the "incoherent missive" partially quoted above, but 
perhaps also hoping to explain himself to the idealistic 
side of his nature which found in Graham a nearly per-
fect embodiment. In basic philosophy, Conrad wrote, 
"I think a most hopeless idealist - your aspirations are 
irrealisable. You want from men faith, honour, fidelity 
to truth in themselves and others. You want them to 
have all this, to show it every day, to make out of these 
words their rules of life." 
Conrad, too, would approve these qualities; but he 
had serious doubts as to their attainability. As a conse-
quence, there existed this irreconcilable difference be-
tween the liberal, idealistic Graham and the conserva-
tive, sceptical Conrad: "What makes you dangerous." 
he explained to Graham, "is your unwarrantable belief 
that your desire may be realized. This is the only point 
of difference between us. I do not believe. And if I desire 
the very same things no one cares.'13 
These and other questions that .Conrad raises in his 
letters to Graham are of course basic to the scepticism 
underlying his fiction: What knowledge is available? 
How can one pursue this elusive knowledge and yet 
remain content? How is the idealist's desire for assert-
ive action and commitment to be reconciled with the 
sceptic's conviction of their ultimate futility? Because 
Graham was the committed, assertive idealist in search 
of truth and meaning he became for the detached, scep-
tical, disbelieving Conrad a provocative intellectual 
foil. 
But the relationship between Graham and Conrad 
was in many ways deeper and more complex than this. 
As C. T. Watts has recently suggested, their friendship, 
which lasted from 1897 until Conrad's death in 1924, 
might best be described as "an expanding paradox."4 
It was not simply that Conrad was "reserved, reticent, 
reluctant to appear in public," while Graham was a 
"flamboyant public figure,''5 but rather that each de-
tected in the other the submerged potentialities of his 
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own nature. Conrad recognized in Graham the embodi-
ment of his own repressed idealism, Graham in Conrad 
the exemplar of his own latent scepticism. 
Whatever they together considered their relation-
ship to be philosophically, Conrad, at least, appears 
to have regarded their correspondence as a saving dia-
lectic with the optimism and public commitment he 
could not bring himself to accept, the kind of dialectic, 
one suspects, that under a different set of political condi-
tions might have developed between Razumov and 
Haldin in Under Western Eyes. Arthur Symons in 
fact reports that Conrad once remarked to him: "Could 
you believe for a moment that I could go on existing 
if Cunninghame Graham were to die ?''6 
The Universe and the Knitting Machine 
Graham was first attracted to Conrad by the corrosive 
commentary on European imperialism found in one of 
Conrad's early short stories, "An Outpost of Progress," 
and, perhaps understandably enough, thought he had 
found in the author of that anti-jingoistic story a most 
sincere and useful revolutionary ally. But this was far 
from being the case. Conrad was neither a reformer nor 
a revolutionary -as Graham certainly was and as Con-
rad's father had been. "When the children of revolution-
aries revolt," Irving Howe has observed of Conrad, "it 
is against revolution."7 As is the sceptic's wont, Conrad 
looked to tradition and history - not dogmatically but 
pragmatically - to provide order and stability in a 
universe where, he was to write in his first letter to 
Graham, "it is impossible to know anything tho' it is 
possible to believe a thing or two."8 
Not that Conrad harbored any illusions concerning 
commonly accepted ideas of either socio-political or 
cosmic order. In one particularly bitter letter to Graham 
he draws an elaborate and picturesque analogy between 
the universe and a knitting machine, "a horrible work" 
that has "evolved itself ... out of a chaos of scraps of 
iron." "I feel it ought to embroider," Conrad writes, 
"but it goes on knitting. You come and say: 'This is all 
right; it's only a question of the right kind of oil. Let us 
use this - for instance - celestial oil and the machine 
shall embroider a most useful design in purple and 
gold.' Will it? Alas no. You cannot be any special lubri-
cation make embroidery with a knitting machine." 
The machine, Conrad continues on a despairing note, 
has "knitted time, space, pain, death, corruption, des-
spair and all the illusions - and nothin?; metters.'09 
One can perhaps make feeble thrusts at this machine-
universe, Conrad admits; but, in a letter written a year 
later he says, continuing the analogy: 
[It] will run on all the same. The question is , whether the fatigue 
of muscular exertion is worth the transient pleasure of indulged 
scorn ... . The machine is thinner than air and as evanescent as 
a flash of lightning. The attitude of cold unconcern is the only 
reasonable one. Of course reason is hateful - but why? Because 
it demonstrates (to those who have the courage) that we, living, 
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are out of life -utterly out of it. The mysteries of a universe made 
of drops of fire and clods of mud do not concern us in the least. 
The fate of a humanity condemned ultimately to perish from cold 
is not worth troubling about. If you take it to heart it becomes 
an unendurable tragedy. If you believe in improvement you must 
weep, for the attained perfection must end in cold, darkness and 
silence1. 0) 
My purpose in quoting from Conrad's letters to Gra-
ham at such length is simply to demonstrate that in spite 
of the public Conrad's insistence on the rewards of such 
humanistic ideals as fidelity, honor, and solidarity, 
the private Conrad's vision of the human condition was 
far from optimistic. It is this distance between his public 
and private visions that E. M. Forster is actually no-
ticing in describing a "central chasm" in Conrad's fic-
tion, a wide gulf between what he believes to be human-
ly possible, on one hand, and eternally significant, 
"True," on the other. Forster explains this disparity 
between reality and truth in Conrad in the following 
way: 
Now, together with [his] loyalities and prejudices and personal 
scruples, he holds another ideal , a universal , the love of Truth. 
But Truth is a flower in whose neighborhood others must wither, 
and Mr. Conrad has no intention that the blossoms he has culled 
with such pains and in so many lands should suffer and be thrown 
aside. So there are constant discrepancies between his nearer and 
his further vision , and here would seem to be the cause of his cen-
tral obscurity. If he lived only in his experiences , never lifting 
his eyes beyond them: or if, having seen what lies beyond , he would 
subordinate his experiences to it - then in either case he would 
be easier to read." 
Easier to read, yes, though far less read and far less 
taken seriously. For it is Conrad's sense of the meaning-
less and the unknowable underlying commonplace 
experience, of "The Horror!" behind the familiarly 
human, that infuses his work with what 1 take to be 
the "Conradian" element. 
What Forster sees as Conrad's "central obscurity," 
then, is a fully developed sceptical conviction that what 
we normally, and unquestioningly, accept as real and 
"meaningful" (and that perforce is what the novelist 
as novelist must deal with) is far less real and mean-
ingful than that which strikes the human mind as being 
unreal, or, more specifically, shocks the mind by its 
utter inconceivability. "La verite," Conrad wrote Gra-
ham, is "une ombre sinistre et fuyante dont il est impos-
sible de fixer l'image."12 However much Conrad's pro-
fessed purpose - in the famous Preface to The Nigger 
of the "Narcissus" - may be "before all" to make us 
see, the terms of his work constantly affirm that seeing 
(in its metaphorical cognitive sense) is the one thing 
above all that it is impossible for mankind to do. 
For all of Conrad's fascination with some indistinct 
Absolute, it is a fascination frustrated at every turn. 
To again quote Forster, " ... he is always promising to 
make some general philosophic statement about the 
universe, and then refraining," refraining with "a gruff 
disclaimer," Forster goes on to say.13 But is it not true 
that Conrad is really more often apologetic and accom-
modating than gruff? In any case, Conrad does abstain 
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from final metaphysical pronouncements, although he 
must be accused, at times, of providing comfortable 
moral or ethical substitutes. More often, however, Con-
rad is content to pass on to the reader his own sense of 
the inadequacy of "fixed standards of conduct" and his 
own frustrations with the inconclusive search for sig-
nificant meaning in experience. The most memorable 
and pervasive images in his work, consequently, are 
those of darkness, veils, general and all-enveloping 
crepuscularity. The young captain in The Shadow-Line 
(to cite but one instance from Conrad's later, supposedly 
affirmative period) gazes beyond the certain world of 
his ship and finds "an impenetrable blackness," and 
"unearthly substance" that has about it "an effect of 
inconceivable terror and of inexpressible mystery."14 
The Novel and the Mendacity of Language 
At the center of Conrad's scepticism, then, is a recog-
nition of the limits of man's perception of and capacity 
for truth, a recognition, in its broadest sense, of the 
severe limitations of humanism itself. For Conrad the 
novelist the effects of this recognition are especially 
critical, for it places in question the ultimate value of 
the greatest of human artifices, language itself. As J. 
Hillis Miller remarks in his Poets of Reality," .. . Conrad 
is tormented not only by the unreality of words, but 
also by a sense of guilt at the mendacity of language."15 
Conrad says as much himself, moreover, in the following 
excerpt from a letter to Edward Garnett: 
My efforts seem unrelated to anything in heaven and everything 
under heaven is impalpable to the touch like shapes of mist. Do 
you see how easy writing must be under such conditions? Do you 
see? 
Even writing to a friend - to a person one has heard, touched, 
drank with , quarrelled with - does not give me a sense of reality. 
All is illusion - the words written, the mind at which they are 
aimed, the truth they are intended to express , the hands that will 
hold the paper, the eyes that will glance at the lines. Every image 
floats vaguely in a sea of doubt - and the doubt itself is lost in 
an unexplored universe of incertitudeJ.6 
If words themselves cannot convey a "sense of reality," 
then the novel as an autonomous verbal structure be-
comes simply one more way of perpetrating the illusion 
of an ordered, meaningful existence. Conrad's fiction 
reflects this disparity between the illusion of meaning 
and the reality of non-meaning by posing a constant 
tension between a human world and its system of or-
dered human values, and a world of ephemeral, pre-
cognitive absolutes, a world that, by its dark and un-
fathomable incoherence, in fact denies the final efficacy 
of those values. In Miller's words, for Conrad "the hu-
man world is a lie. All human ideals, even the ideal 
of fidelity, are lies. They are lies in the sense that they 
are human fabrications. They derive from man himself 
and are supported by nothing outside him. There is a 
gap between man and the world, and what remains 
isolated within the human realm is illusory and insub-
stantial. "17 
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In Conrad's art this creates a major paradox. For 
while art in some sense demands coherency, order, and 
meaning, Conrad's scepticism ultimately denies that 
these things exist. What we perceive as coherent, or-
dered, or meaningful is only an illusion, "human fab-
rieation," to repeat Miller's phrase, and therefore mere-
ly a part of the falsity that mankind accepts as reality. 
As artist, in James Guetti's view, Conrad (along with 
Faulkner, Melville, and others) is confronted by "the 
limits of metaphor," possessed of a vision of experience 
as something incapable of being expressed in meaning-
ful imaginative structures. " ... These novelists," Guetti 
suggests, "create (my emphasis) a sense of disparity 
between language in general and something that ap-
pears to be inexpressible, which we might call 'life' or 
'truth' or 'reality.' Above all, however, this 'reality' is 
defined as something beyond the powers of imagina-
tion."18 
One might prefer that Guetti had substituted "re-
flect" or "discover" where he confidently asserts "create," 
but then to do so would be to undermine his emphasis 
on the problem as one of aesthetics rather than of phi-
lqsophy, a problem of form and not, strictly speaking, 
one involving a system of ideas or a habit of mind. 
Guetti is perfectly correct in observing, nonetheless, 
that the problems confronted in attempting to give form 
to "concepts cannot readily be dissociated from the prob-
lematic nature of the concepts themselves. The very 
existence of some "inexpressible 'reality,"' he points 
out, "depends on the admitted instability of all imag-
inative attempts to apprehend it." But in certain of 
Conrad's works, Guetti adds, the problem is even more 
complex: 
The idea of an "ineffable" for Conrad becomes more insistently 
a matter of failure . The manner in which Melville suggests - by 
means of focusing upon the limitations of words - the reality of 
something beyond words becomes for Conrad more nearly a flat 
inability to penetrate through or beyond language by means of 
language or an inability to demonstrate by means of the insuffi· 
ciencies within the language the existence of something outside it . 
The "ineffable:· in this way , approaches the "nothingness."19 
This is perhaps true finally of all modern novelists 
who have questioned the possibility of ultimate values 
and confronted the problem of constructing absolutely 
precise verbal equivalents to experience. In Conrad's 
case, his sceptical uncertainty concerning the ultimate 
significance at the center of experience (and at the cen-
ter of the art that follows experience) must be accepted 
as the central and most important principle underlying 
his vision of the human condition. 
In Conrad's doubts of ultimate truth and the nature 
of reality lie the ingred~ents not only of his complex 
humanity but of his modernism as well. A child of nine-
teenth-century scepticism though he may have been, 
Conrad effectively foreshadows the themes of meaning-
lessness and isolation that have become the common 
province of the novel in the twentieth century. It is not 
simply as a forerunner (along with James) of sophisti-
cated formal techniques, therefore, but as a novelist 
of distinctively modern ideas and temperament that 
Conrad lays his fullest claim to our attention. 
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The Novel of Salvation 
By jOHN O'BRIEN 
Department of English 
Northern Illinois University 
Dekalb, Illinois 
In much of the criticism of Christian literature there 
is the latent assumption that art and religion are irrec-
oncilable, that the Christian writer must finally either 
compromise his art or his faith. When Christian litera-
ture is negatively criticized it is often because the critic 
feels that the art has been compromised in favor of the 
religion. 
Perhaps the wariness of the critic is justified because, 
12 
at least in one sense, the Christian writer is free to vio-
late the laws of fiction (laws of physical nature, character 
motivation, plausibilty) by hiding behind the assertion 
that God can and does work in miraculous ways. And for 
an audience whose beliefs are the same as the author's, 
there may be no aesthetic objections to such fiction. 
Further, it is true that there is much in religious ex-
perience which cannot be portrayed in fiction. Paul 
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in his Epistles and most mystics argue that the vision 
they achieve is incommunicable, that it surpasses all 
human understanding. 
Yet, for better or worse, the fiction writer is limited 
to what is explicable. The religious writer whose intent 
is to show the salvation (which ultimately means an 
action which is· completed outside of time) of a char-
acter, must be aware that he risks leaving the majority 
of his audience baffled and irritated if he does not con-
vince then that there is a human, observable basis for 
such a renewal. For this reason, most Christian novels, 
which are concerned with the theme of salvation, have 
their characters awaken to "love." The reason, aside 
from the apparent thematic relationship between Chris-
tianity and love, is that "love" can be shown. Love is 
an active condition. The author must only show the 
character "loving." The audience sees the action and 
intuitively understands why a character who loves can 
be spoken of as being "redeemed" or "saved." 
Dostoevsky's Raskolnikov (Crime and Punishment) 
is transformed by awakening to the reality of and his '· 
capacity for love. He is redeemed and Dostoevsky shows 
his renewal by having him actively committed to Sophia 
and his fellow prisoners. Graham Greene's The Power 
and the Glory shows the purgative renewal of an alco-
holic priest through heroic love. We see him repeat-
edly risking his life in order to serve the needs of his 
people. He ends by being martyred for those people. 
In The Heart of the Matter , Greene shows a man who, 
even though he commits suicide, is saved because of 
his extreme compassion for other men. Even his suicide 
i:s an attempt to rescue those he loves from suffering. 
In Evelyn Waugh's Sword of Honor , Guy Crouchback 
discovers that even in a decaying and corrupted world 
he must commit himself to other people. He concretizes 
his awakening by adopting his former wife's illegitimate 
son. In Mauriac's The Women of the Pharisees, the 
protagonist is transfonned from a condition of pride 
and self-righteousness to one wherein she "understood 
at last it is not our deserts that matter but our love."l 
Because these authors have their characters choose 
"active" virtues as signs of their regeneration, there 
has been little difficulty in recognizing how and why 
the characters are saved. Yet, there can result great 
difficulty when an author suggests a character's reju-
venation because the character has achieved solely 
a new understanding or vision. The problem arises not 
only among Christian writers but also with a novelist 
like Saul Bellow and a poet like Allen Ginsberg. After 
a point the reader is excluded from the experience. 
The new understanding can be suggested, but not really 
shown. It oftentimes makes one want to ask how this 
new understanding will change their everyday life. At 
times one wishes that Bellow had included another 
chapter in Herzog and shown what Herzog was like after 
a month or after a year. 
One encounters the same difficulty in the fiction of 
Flannery O'Connor. Although her fiction is ostensibly 
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Christian, her characters rarely awaken to love or any 
other active virtue. There is even disagreement among 
her critics whether Miss O'Connor is Christian at all. 
Irving Malin wonders whether she secretly worshipped 
the "pre-Christian." Louis D. Rubin talks about the 
apparent and shocking absence of Christian love in her 
stories. Regarding the endings of her stories, Malin and 
Jonathan Baumbach complain that Miss O'Connor, 
under the pressure of her personal religious convic-
tions, compromised her endings by extending salvation 
to characters who neither deserved it nor were prepared 
for receiving it in the story. They argue that the stories 
demanded one ending while O'Connor's beliefs required 
another, that there is no evidence in the stories them-
selves which would suggest or necessitate salvation. 
Baumbach says that Wise Blood's ending, although 
thematically justified, "is not wholly convincing as 
experience.''2 Malin claims that Haze Motes' transfor-
mation must be taken "ironically" and that Miss O'Con-
nor's ability to show sin "is greater than her ability to 
capture Haze's conversion.'03 In part, this criticism is 
made because the endings do not do enough "showing" 
and are limited to those who share common beliefs 
with the author. 
Longer than Life and Art is the Soul 
However, much of this dissatisfaction voiced by the 
critics about Miss O'Connor's resolutions is a failure, 
I think, to recognize the form of the novel which she 
is writing. Jean-Paul Sartre refers to the form as the 
"Christian novel.''4 More accurately the form is the 
"novel of salvation." Northrop Frye says that in the 
Christian myth the "theme of the comic" becomes "the 
theme of salvation: the mode of comedy that stands just 
at the end of Dante's Commedia.''5 In other words, the 
integration and reunion (usually with society and family) 
th~tt characterizes the resolution of the comic mode, 
becomes in religious literature a reconciliation with 
the God-head and the cosmic order. 
Susanne Langer comments that Eastern literature 
consistently employs comic structures because life is 
regarded "as an episode in the much longer career of 
the soul. .. .'>6 So, she argues, despite the high serious-
ness or solemnity of the subject, the literature in both 
theme and structure affirms a "comic" view of life. Na-
than A. Scott suggests that in a real sense the Christian 
must possess a comic view of life because it it inherent 
in his belief that man and time have been redeemed. 
Man, who was contaminated by sin, was "put right again, 
~hen God himself entered the sphere of our life and 
brought grace and truth into our very midst."7 Re-
gardless of its deep and immediate sense of the pres-
ence of evil, the Christian vision is rooted in the ulti-
mate redeemability of man. No event in time is final,' 
no action is without significance, no individual is with-
out unique meaning. Despite the loss, disorder, and 
alienation which the Christian writer reflects in his 
13 
fiction (and Miss O'Connor claimed that in this century 
the Christian writer is more conscious of these than 
anyone else), he also has a sense which tells him these 
are not final. This sense Miss O'Connor calls the "added 
dimension. "8 
The "novel of salvation" implies, then, both a theme 
and a structure, a structure which is determined by the 
nature of the theme. In his essay on the aesthetic prob-
lems in Mauriac's novels, Sartre says that the Christian 
novelist is preoccupied with three themes: sin (fall), 
grace (recognition and purgation), and salvation (re-
union). The Christian writer's concern with these themes 
is in their relationships, in how grace acts on nature 
to transform the fallen man into the Lazarean, redeemed 
man. His dramatic interest in themes iS' in how they 
create a sustained tension in the story as the character 
moves from a condition of alienation and loss to one of 
reconciliation and fulfillment. In so far as this tension 
creates a conflict and suggests a resolution, it goes be-
yond subject and becomes the basis for the structure. 






Although the representation may belie elements of 
the conflict and may seem to exclude novels by sug-
gesting that the lines cannot run parallel or intersect 
at several points, it does indicate the general direction 
of the novel of salvation. The protagonist begins in a 
fallen condition. The cause for his condition is not ex-
ternal circumstances (as it is in much comedy) or a minor 
flaw in character (as it is with many comic heroes). The 
reason for his condition is that he is human. And it is 
not merely ignorance or inexperience. It is a preter-
natural inclination towards disorder, violence, mean-
inglessness, and self-destruction. In the Christian myth 
it is the result of Adam's self-imposed exile from Eden. 
As the novel begins, the protagonist is about to or 
already has complicated this natural condition by the 
willful violation of what he knows is right. His ultimate 
success, ironically, depends upon his failure to achieve 
what he originauy desires. In Crime and Punishment 
Raskolnikov wants to become the "ubermensch," to be 
above morality. He bludgeons to death an old lady in 
order to prove that he is not governed by the same mor-
al standards as other men. In O'Connor's The Violent 
Bear It A way , Young Tarwater's initial sin is his refusal 
to adhere to Christian ritual - the burial of his great-
uncle . His defiance eventually leads him to drown the 
idiot boy he has been commissioned to baptize. Young 
Tarwater's salvatim depends upon his acceptance of 
the mission of prophecy and mercy which he has been 
trying to reject. In other Christian novels the compli-
cation results from a prideful blindness which then re-
sults in the hero's moral disorder and alienation. Evelyn 
Waugh's heroes wander without commitments and with-
out identities until their moral vision is cleansed and 
I 
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they are made aware of the immanence of God in cre-
ation. 
The reversal or conversion in these novels involves 
a radical transformation of the protagonist. As his at-
tempts fail to achieve what he originally proposes, he 
is being closer and closer to the critical moment in which 
the evil he has been commiting becomes terrifyingly 
real to him and he is at last able or willing to accept the 
consequences of his new knowledge. The transformation 
is brought about, in the terms of the novel, by the ac-
tion of "grace." The grace, as both O'Connor and Sartre 
argue, in order to maintain the aesthetic unity of the 
story, must be such that it is shown working "through" 
nature rather than against it. 
Gratia Non Tollit Naturam, Sed Sustenit 
Sartre chastizes Mauriac for, more often than not, 
giving grace unbounded power to effect its ends whether 
or not it works with or against nature. Regardless of 
what the powers of grace may be, O'Connor and Sartre 
would say that, in the world of fiction , everything must 
conform to the demands of the novel. God or gods can-
not intervene to save or slay; men cannot be miracu-
lously changed or be unexplainably cursed because 
dogma, not art, demands it. So, although the reversals 
are usually sudden in terms of what the character has 
been attempting to do for most of the novel, they must 
be prepared for. The death of the hero often follows 
closely upon his transformation. In some novels he be-
gins a "new life" which is only vaguely described. His 
new understanding will be deepened and refined. 
Whether the novel of salvation is "convincing as ex-
perience" may be unanswerable. "Whose experience?" 
one must ask first. Is Stephen Dedalus' urinating with 
Leopold Bloom at the end of Ulysses convincing in 
making an affirmation and signifying another kind of 
salvation? Or is Saul Bellow's Henderson's skipping 
across Arctic plains credible in suggesting renewal at 
the end of Henderson the Rain King? 
The problem lies in any novel that ends in affirma-
tion and not in the Christian novel alone. All fictional 
affirmations fail if we intend to test their validity by 
implementing them into our lives. We finally must 
recognize a difference between life and literature, that 
metaphor is only metaphor and not life. The credibility 
of the experience is largely determined, not by our 
own life experiences, but by the norms that the novel 
itself extablishes as real. Every writer must create those 
norms and adhere to them. The Christian writer has 
the same responsibility. When he fulfills that respon-
sibility, he is responding to the demands of both his 
art and faith. 
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like two hundred million indefatigable 
Bertrand Russells. 
Their automobiles immobilized, 
arms and ammunition confiscated, 
the ingenious Americans 
hurl hubcaps like frisbees 
at the quaking Russians 
in their afghans, 
standing exposed upon the city walls. 
Soviet curses rend the prairie night, 
the Feather River Canyon deep darkness, 
the Llano Estacado, 
and appall the jazz aficionadoes 
in underground cafes along the quay 
in New Orleans. 
and soon 200,000 barbecue spits 
are seen to turn efficiently 
in time with drums and tambourines. 
III 
Smoke again dies away, 
and in the air cleared of enemies -
the outer ideological, 
the inner hyperindustrial 
and biocidal -
things, on the whole, 
the year we abandon the arms race, 
do not look too bad. 
By CHARLES VANDERSEE 
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From the Chapel 
Hope Against Hope 
By PAUL F. BOSCH 
Luther•n C•mpus P•stor 
Syr•cuse University 
Syr•cuse, New York 
Epiphany is the season for celebrating the hope of 
the church. Messianic expectations, focused in Jesus 
of Nazareth, are the substance of the lessons during this 
season of the church year. Listen to these verses fro1D 
Mark: 
And as Jesus taught in the temple, he said, 'How can 
the scn'bes say that the Christ is the son of David? 
David himself, inspired by the Holy Spirit, declared, 
"The Lord said to my Lord, 
Sit at my right hand, 
till I put thy enemies under thy feet." 
David himself calls him Lord; so how is he his son?' 
Jesus speaks these words between the years 30 to 33. 
Marks writes them down for the Palestinian church, 
perhaps a generation later, about 65. Matthew writes 
them in a parallel text still later, about 85, for a church 
which has lost much of its primitive Jewishness and is 
becoming more and more Hellenistic. 
How did Jesus originally mean these words? It's dif-
ficult to say precisely. Both Matthew and Mark indicate 
that he put the terms "Son of David" and "Lord" in 
opposition. "Son of David" here means "born into 
David's household," that is, part of the Royal Family 
of Israel. Presumably, Jesus entered into a typical de-
bate of the scribes of his day which centered on the Mes-
siah - the figure whom God had promised to bring 
rescue to their world - and disputed the substance of 
their hope in a Davidic Messiah and the restoration of 
the Kingdom of Israel. 
Jesus is not disputing them by claiming that he him-
self is the Messiah in these verses. In fact I think one 
can make a very strong case, on the basis of the synoptic 
Gospels, that Jesus did not think of himself as the Mes-
siah at all, but simply as a prophet announcing the Rule 
of God. His claims for himself are profoundly modest. 
(Of course, if you ask me, Do you think that Jesus is the 
Christ, the Messiah, my answer is yes. But if you ask 
me, Do you think Jesus thought he was the Messiah, 
my answer is no.) 
In these verses Jesus is talking about the Messiah 
whom he is expecting as fully as the scribes. What is 
significant is that Jesus challenges the substance of their 
hope. Are the scribes waiting for another David, another 
army of Israel, another political kingdom, another era 
of independence and peace and prosperity? That, he 
suggests, may not be the kind of hope, the kind of rescue 
God is preparing. 
Mark's hope is different from the scribes, for he writes 
Jesus' words out of the setting of the Palestinian church, 
the primitive community of believers. And yet the words 
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of Jesus also challenge the substance of their hope too. 
Of course, for the early Church, Jesus was the Mes-
siah - and will be the Messiah. The Messiah had come 
among them hidden in the weakness of the man Jesus, 
the crucified. And the same Messiah was about to come 
in naked power and glory, at the end of the age - any 
day now! - with apocalyptic swiftness and splendor 
to judge the living and the dead and gather all author-
ities in submission to himself. That's the hope of the 
early church - the imminent end to all the world's 
evils in the Final Coming of Jesus in glory. Meantime, 
keep the faith. 
Jesus, I believe, corrects that hope, that vision of 
rescue. I'll tum to that correction in a moment. Next, 
let's consider Matthew's hope. 
Matthew is writing in still another historical circum-
stance. It's 15, maybe 20, years after Mark. The Final 
Coming of Jesus in glory has not happened - not yet. 
Furthermore, Matthew is writing out of the Hellenistic 
church. For them Jesus is less the apocalyptic Son of 
Man coming to judge the world - and more fully the 
Kyrios, the present Lord who not only will bring all 
things in subjection to himself at the end of the age but 
who is also now claiming his own and at work through 
them in the world. The believer participates with his 
Lord in the bringing in of His Rule. 
There they are: three different understandings of 
the Messiah, three different kinds of longing {or rescue. 
I see them all operating in our world today. One, the 
hope of the scribes - which I will call the consensus 
hope. Two, the hope of the early Palestinian church -
which I will call the dualist hope. Three, the hope of 
the Hellenistic church - which I will call the conver-
sionist hope. And I see Jesus bringing a challenge to 
each of them. 
First, the hope of the scribes and what I would iden-
tify today as the hope in our national religion as Ameri-
cans. It is the hope for a unanimity of will in our com-
mon life, perhaps united behind a powerful leader, 
pointed toward a society of peace and prosperity. Be-
cause this hope is centered in unanimity, it is common, 
strangely enough, to both the American right and the 
American left. Each extreme hopes for consensus, a 
nation of unanimity in will, where everyone believes 
the way I do about peace and prosperity. And the ene-
mies who do not agree with me must simply be put 
down, with the law if possible and without the law if 
necessary. 
To this hope, to this vision of rescue in a unanimity 
of will behind my kind of freedom, my kind of peace, 
The Cresset 
my kind of prosperity, Jesus raises a challenge. The 
rescue the Lord is preparing may mean not peace but 
a sword, not unanimity in opinions and prejudices, but 
father against son and son against father . Jesus judges 
the hope for consensus. 
Second, Mark's hope or the dualist hope which I hold 
personally. This is the vision that locates the fulfill-
ment of man and the fullness of God's rescue beyond 
time and history. It is an other-worldly hope, but we 
should not despise it for that. It has given purpose to 
great numbers of men and women in Christian history 
whom we would admire even if we might not agree with 
them. 
This is the vision of rescue which sees us all caught 
in a cosmic struggle between the forces of good and the 
forces of evil, with no resolution here and now in time 
and history. No consensus is possible here , no unanim-
ity of will. All we have as believers is the assurance 
that one day the Lord will come and judge righteously 
and make all things new according to God's first inten-
tion. "Until the Lord comes" our own judgments are 
at best ambiguous and our noblest deeds somehow 
stained and compromised. Our chief effort is the same 
as that of the tiny Palestinian church : to remain faithful 
in the face of the enemy and to trust, against the evi-
dence, in the final making right of all wrongs. 
Realism is not Fatalism 
Against ~his vision of rescue, too, Jesus brings his 
challenge. This hope can be too private, too quiet. There 
are dangers here of sitting by irresponsibly when per-
haps my work and witness might have made a difference 
in the world for good. The dualist hope, my hope, is 
judged. 
Third, Matthew's hope or the conversionist hope. 
This is the vision of rescue which is active now and in 
which the rescued participate. It is the hope that we too 
may share in the work of rescue, by looking for Jesus 
as present Lord wherever injustice is being righted, 
where the hungry are fed, the naked clothed, the sick 
healed, the refugee sheltered, the nations at peace, the 
earth restored, and new dimensions of human potential 
fulfilled. 
Jesus brings his challenge against this hope as well. 
On one hand the danger here is that the Christian sells 
out to his nation's going notions of the good and begins 
to identify the goals of his society with the Rule of God. 
On the other hand the danger here is that triumphalism 
in which the Christian mistrusts the secular world and 
wants to impose the church upon it as governess or 
guardian. This hope is also judged. 
Now, my purpose is not simply to leave all hopes 
judged and no one hoping! It is true that each hope is 
challenged because of this or that inadequacy, but that 
is no more the end of the matter than Good Friday is 
the end of the Gospel. Easter is the end of the Gospel, 
and in the resurrection preaching of the church I hear the 
promise of reconciliation, reunion, realization, and re-
appraisal. 
Against the judged hope for consensus comes the 
promise of reconciliation and reunion. The rescue God 
is preparing includes the reconciliation and reunion 
of opposites - real opposites, real contradictions. It 
is not consensus or unanimity of will, but the reconciling 
of polarities, the preservation of the "improper opinion," 
the reunion of very different people, the lion lying 
down with the lamb. 
Against the judged dualist hope comes the promise 
of realization. The cosmic struggle indeed rages, but 
that does not mean we are powerless spectators. God's 
rescue will be realized in its fullness at the end of the 
age to be sure. But it also is realized now, however im-
perfectly. The hope that awaits us also directs us, and 
that hope may - however fragmentarily - be realized 
in present moments which preview the end of the age 
and invite our participation and anticipation. 
Against the judged conversionist hope comes the 
promise of reappraisal. If we find ourselves judged for 
identifying our prejudices with the rescue of God, he 
does not leave us without the power of reappraisal and 
more faithful participation in His Rule. 
In the life and teaching, death and resurrection of 
Jesus, we see all our hopes judged. And hopefully, we 
see them rescued by hope itself, even Jesus Christ our 
Lord. Amen. 
Great Orderly Mind, Sir .. . As I address You at this moment we are in the season of general synods, national 
denominational conventions, biennial convocations, and all those official church conclaves by which the various 
sects get their business done . .. 
For example, the Missouri Synod Lutherans went on record that sound doctrine prohibits the ordination of 
women. They signed Your name to it yet, which in my book is a blatant forgery. They claim that when St. Paul 
admonished the women to keep silent in the churches it was actually You speaking. 
Now St. Paul was a great guy. I yield to no one in my admiration for him. But he did have his hang-ups, like 
all of us, and sometimes they intruded themselves in his writing. The Lutherans ought not to be blaming You 
for St. Paul's ideas, and You have every right to be irritated with them ... 
It seems to me, Sir, that too many of Your servants, seeking to determine what is sound Christian doctrine, 
end up by including far too much in their list. .. 
Anyway, Sir, this is where I stand on the issue, and I don't think the devil made me do it. 
An excerpt from a review copy of How to Talk to God When You Aren't Feeling Religious by Charles Merrill Smith. 
(Waco, Texas : Word Books, 1971. 223 pp. $4 .95) 
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Music 
Singing Praises . . .Sometimes 
----------------------------------- By WILLIAM F. EIFRIG, JR. 
Choir schools are ancient institutions. Their vener-
able history must extend back into the earliest time of 
polyphony. 
Just when instruction in music was supplemented 
with instructio.1 in other literate skills I am not expert 
enough to say. It seems reasonable to assume that as 
the learning in the clerical orders of the men in the 
choir advanced, such learning could also be meted 
out to the boys. Certainly in the sixteenth century hope-
ful parents coveted memberships in the important choir 
schools for their sons. Admission to these positions 
was by competition, and a good voice might win a free 
education for a boy until his voice changed. Even then 
his knowledge of music and his ability to play instru-
ments gained by youthful study might be enough to 
fund his continuing education. 
Because his voice was famous, Orlando di Lasso was 
actually kidnapped from an Italian choir for the royal 
chapel in Munich. Bach's education was acquired in 
Luneburg where he sang as a boy and played violin as 
a young man under the cantor, George Bohm. Bach's 
dissatisfactions in Leipzig were as much with the oner-
ous duties of teaching Latin and theology to the choir 
boys as with the pietistic excesses of the rector. B:aydn, 
Schubert, and Bruckner were also choirboys. 
The choir schools of England are perhaps the most 
remarkable continuation of the ancient tradition. The 
encroachments of secularism and the lure of commer-
cial success have altered the character of many choir 
schools. The Vienna Choir Boys are not known for 
their service in St. Stephen's Cathedral, but for their 
folksongs and operettas. The Obernkirchen Choir and 
the Kodaly Chorus are wholly non-liturgical in function 
and have sullied the tradition with the admixture of 
girls' voices. 
In England, however, cathedrals and some collegiate 
chapels have maintained choirs which sing daily at 
least one office. Evensong is sung each afternoon; Sun-
day mornings the choir sings a communion service; 
and concerts of major choral works are a regular part 
of choir schedules. In addition to polyphonic responses, 
Evensong requires the chanting of three psalms, two 
canticles, and an anthem - different settings each day! 
Imagine the preparation of the daily offices of the week 
followed by, say, the Byrd Great Service for Sunday 
morning and the Mess,·ah for Sunday Afternoon! 
Yet both the musical and academic standards set for 
an English choir boy are high; he usually contimaes 
at a prestigious public school (the English perversely 
mean by this a private secondary school) and a univer-
sity college at Oxford or Cambridge. As pedagogy has 
become a modern science and as the state has more and 
more taken over the supervision of instruction, the 
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cost to choir school foundations has increased. To pro-
vide required courses in the sciences and to maintain 
the prescribed breadth of curricula, the schools have 
had to take on more staff, equipment, and space. 
Currently an egalitarian spirit inspires governmental 
policy on education in England. It is quite possible that 
in a few years the threat to withhold government sub-
sides from schools without an open admissions policy 
will become actual. Whether schools meant to provide 
for special needs will be exempt is not clear. 
The financial plight of the choir school at Canter-
bury Cathedral led the Dean and Chapter to announce 
the closing of the school last November. The choir boys 
will be affiliated with a local preparatory school, and 
their numbers will be reduced from 68 to 25. The sensi-
tivity of many Englishmen to the Canterbury plan is 
documented in that poll of public opinion, the letters 
page of the Times. Arguments from parents, former 
choirboys, and musicians in the letters page have kept 
the Cathedral officers busy writing diplomatic letters 
in reply. Canterbury is, of course, the primatial see of 
the Anglican Church; such a drastic maneuver by the 
Canterbury Cathedral is bound to have repercussions 
throughout the communion. 
Two items in the plan pose threats to the choir school 
tradition. Rehearsal times now become an extra-cur-
ricular activity; the choristers will practice at times not 
used by the preparatory school. The historical prior-
ities are reversed, and what was once the primary focus 
of the choir boy's education is blurred. Secondly, it re-
mains to be demonstrated that the chapter is correct 
when it claims that 25 boys can do the work formerly 
done by 68. They claim the 25 boys will all sing regular-
ly rather than occasionally. With 68 boys there were 
several choirs, and a boy worked his way up to the first 
choir over his years of training. The choice of the choir 
to sing was determined by the importance of the service, 
and now there will be no such discrimination. 
Coventry Cathedral has had to work with such a 
scheme for some years. There the choirmaster had to 
reduce the choir's service to one evensong on Saturday 
and the Sunday morning communion. Choral concerts 
are performed by a mixed choir of adults. Measured 
against American standards, this is an ambitious minis-
try of music. Measured against the tradition of the En-
glish choral office, however, Coventry represents 
decline. 
I ask myself: have we surrendered so much to mass 
culture and the levelling influences of popular govern-
ment that even the wealth of generous Christians is not 
sufficient to maintain the daily worship of the Church 




On and Off-Broadway 
-------------------------------------------------------------------------------By WALTER SORELL 
The trouble with our commercial theatre on Broad-
way probably is that the writers usually do to their 
themes what we do to all our holidays, holy days, mother 
and father days: we cheapen them into commercial 
enterprises. 
There is nothing basically wrong with Robert Ander-
son 's Solitaire/Double Solitaire, except that a thread-
bare theme is dramatized without any theatrical excite-
ment. Solitaire tells us that a world withoug marriage 
would be unbearable. Double Solitaire demonstrates 
that when you double loneliness and emotional misery 
they don't add up to anything more than the insoluble 
problems of marriage. It is extremely difficult to drama-
tize the emptiness of hearts and the famine of emotions. 
Robert Anderson was unable to give these ideas an 
absorbing theatricality. 
It would be logical, theoretically at least, to use the 
Story Theatre method of mingling narration with dra-
matic dialogue in a dramatization of short stories. This 
is what Larry Arrick did with Unl£kely Hero es: 3 Philip 
Roth Stories . But too often it turns into a reading of 
prose on stage which, if done faithfully in front of lec-
terns, can be quite dramatic. (I think of the readings 
of Sean O 'Casey's prose or Dos Passos' U.S.A . many 
seasons ago .) As done here with Roth, it never sounds 
right. 
The stories are very early vintage Roth , who com-
plains -but not yet 'Portnoyish. " A Jewish World War 
II sergeant is bothered by Jewish trainees who ask for 
favors because of their Jewishness. The sergeant is 
troubled by the arising conflict between doing his duty 
objectively and helping his religious brethren. But the 
conflict takes place within the person, with no dramatic 
accents . Story 2: Epstein, seeing the last stretch of his 
life in front of him , has an affair with a widow which 
leads to a skin rash, a heart attack, and a long lament, 
taken almost verbatim from the story. No. 3 is the most 
promising playlet, depicting a struggle between a new 
affluent Jewish community and its orthodox counter-
part . Eli, the Fanatic is the only story with many dra-
matic possibilities, but they remained unused and un-
fulfilled. 
Neil Simon is a master craftsman in squeezing mer-
riment out of the most common situations. The Prisoner 
of Second A venue is a one-situation idea. A man suffers 
from a nervous breakdown caused by his losing fight 
against our urban ills: noise, pollution, inconsiderate 
neighbors, burglary, loss of job. He is in a mess, no 
doubt, as are we all who live in big cities. He suffers 
and rages against the world and his lot all evening long 
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on one key. Perhaps Neil Simon wanted to say in this 
gray comedy that we are all caught and don't know how 
to get out of it. He uses fewer funny lines and gags than 
in his other plays and more physical action of the pie-
throwing variety. Probably the play is autobiographical 
to a great extent. We share with him the fun of his 
agonies - with the slight difference that he will har-
vest a hundred thousand dollars from this trivia and 
rent another house on the island of Majorca, while we 
remain the prisoners of Second and Third Avenue. 
I just caught two plays which I had missed when they 
were premiered last spring. They are two off-Broadway 
productions. Godspell is still running and will prob-
ably run for several years. The other was Friedrich 
Duerrenmatt's grotesque modernization of Strindberg's 
Dance of Death. 
Play Strindberg is a devastating comedy written and 
played with great gusto. Duerrenmatt used the same 
raging characters in the same torturous situation as did 
Strindberg and turned out a frivolous, and yet deadly 
serious, comedy with an acid dialogue. The play takes 
place in pugilistic fashion, like twelve rounds in a prize 
ring. Making light of three frighteningly serious re-
lationships makes their hatefulness bearable, but, at 
the same time, also makes them appear even more grue-
some. Duerrenmatt writes for the stage, as he said, with 
the actor in mind. This is an actor's play, and the cast 
at the Forum of Lincoln Center made the best of it. 
It rarely happens these days that one leaves a perfor-
mance and wishes one could see immediately the entire 
show again . This is precisely what happened to me when 
I saw Godspell, a musical based upon the Gospel ac-
cording to St. Matthew. The music and lyrics are by 
Stephen Schwartz, who gently rocks and rolls the cast 
in beautiful , catchy music. What makes this musical 
so endearing is the joyous youthfulness and guilt-free 
pleasure that emanates from the performers. Christ's 
parables are enacted, danced, sung, and mimed with 
winning charm, and even the scene of the crucifixion 
is depicted, or rather insinuated, with the most disarm-
ing theatrical skill. 
John-Michael Tebelak, who conceived and directed 
this musical , is a man of taste with a poetic flair. How 
he made the reading of the gospel a dramatic experi-
ence, full of compassion and humor, must be seen to be 
believed. I imagine that medieval players might have 
approached the stories of the New Testament with the 
same heartening feeling and earthy daring, if they would 
only have had such a knowledgeable and buoyant cast. 
Godspell is a theatrical blessing. 
19 
Political Affairs 
As the Twig is Bent . .. 
----------------------------------------------------------------------------By ALBERT R.TROST 
The study of political socialization is the fastest grow-
ing field of inquiry in the discipline of political science. 
Such study asks the question: how do people acquire 
their political beliefs, values, and attitudes? 
Most research presently concentrates on the periods 
of childhood and adolescence, those stages in the life-
cycle when our most basic and most stable orientations 
toward the issues of life are formed. For example, some 
research has shown that the basic attitudes toward loy-
alty to the nation and toward the legitimacy of authority 
in our government - even identifications with a po-
litical party - are acquired before the eighth grade in 
the case of most American children. Research also pin-
points the family and the elementary school as the most 
influential agents in the learning of political attitudes , 
followed by the TV set and the child's peers. 
It is, of course, no revelation that our childhood ex-
periences are formative or our most basic attitudes to-
ward the issues of life. That ancient folk wisdom is 
sound which says "As the twig is bent, the tree's inclined." 
And as disparate in their attitudes as were St. Ignatius 
Loyola and Adolph Hitler, both knew that if the Jesuits 
or Nazis worked the first influences upon the children 
their loyalties as adults were assured. 
The fact that political attitudes are learned so early 
and so indelibly has consequences for both continuity 
and change in any political system. To those who de-
spair of effecting needed social changes in our society 
through our political system, the findings in political 
socialization research suggest a strategy. Since the school 
and the TV set are so pivotal in childhood learning, 
a change in the direction and content of these sociali-
zation agents could bring about important social changes 
in 10 or 15 years within the political system. As Crosby, 
Stills, Nash and Young sing .the strategy: "Teach your 
children well. .. and feed them on your dreams." 
Often changes in the schools - and consequently in 
the political learning of the pupils - may not be in-
tended or fully anticipated. For example, larger classes, 
larger schools, or the racial integration of the schools 
may alter the political socialization process, and sub-
stantial changes in political attitudes may occur without 
being planned. It is not as easy to agree with your father 
that the way to raise the black man in our society is by 
lynching him - if his son is at your side in class. 
The present political socialization process of the 
young is more conservative in its influences than pointed 
toward change. Especially if a society is aware of the 
fundamental influence of the family, the school, and the 
TV set, these socialization agents are going to transmit 
the preceding generation's political attitudes. Also, 
the difficulty of access to the family, with its deeply 
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rooted, early influences on the child, make changes 
even by the schools and the TV set problematic. 
Since political socialization research among children 
began in earnest about ten years ago, political scientists 
know a little bit more about the generation now coming 
to political maturity than they knew about earlier gen-
erations. It is now possible to guess with somewhat 
greater surety whether observed differences in the po-
litical behavior of the 18 to 25 year-old group reflect 
fundamental changes in the political culture of the 
United States. For example, what were the implications 
of the political (and militantly apolitical) activism ob-
served among college students several years ago? Was 
the close questioning of authority in that minority of 
the young a durable political trait? Or a symptom of 
growing up in a time of political confusion which is 
covered over if not cured with age? 
Not surprisingly, most of the evidence on the po-
litical socialization of the generation of Americans pres-
ently coming of political age (hastened by the 18 year-
old right to vote) points to continuity with the previous 
generation. 
Loyalty to the nation is strongly positive and acquired 
at a very early age. 
Partisan identification, though it shows a slight in-
crease in support for the Democratic party, points over-
whelmingly to the two-party system as the way to do 
politics in the United States. Most children, by the 
eighth grade, have developed a sense of responsibility 
toward the right to vote and a confidence in its political 
power. Few see the possibilities of political participation 
at a more active or demanding level, and the great ma-
jority are very like their parents in this modest sense 
of political participation. Nearly all children accept 
the authority of figures like policemen, presidents, and 
other political functionaries without question. Although 
support for these figures changes in time from an af-
fective or emotional base to a more critical and rational 
foundation, there is no evidence that the support erodes. 
A slight suggestion of a change in the political so-
cialization process in America can now be seen in a 
shift in the roles of the various socialization agents. 
The specific consequences of these shifts, reflected in 
the children's political attitudes, are not yet clear. 
One significant shift is the decline in the influence 
of the father as a source of political information and 
values. The wife usually shares her husband 's orienta-
tion toward the political system, but where there is a 
conflict between the two the influence of the mother 
now appears as strong as the father's. Apparently chil-
dren are learning more from their mother's knee now 
than "Go ask your father!" If authority in the family 
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is more democratically dispersed, the child may learn a 
different attitude toward authority in the political sys-
tem. 
research is the commonplace that basic changes in the 
American political system are extremely difficult to 
accomplish. "The child is father to the man/ and the 
man would need to give up a large part of the fathering 
child in himself to change his politics. 
A second shift in the roles of political socialization 
is the decline of the elementary school as a source of 
political information and the increasing influence of 
television for that input. This may lead to more homo-
geneity of attitudes nationally, and it may offset the 
influence of the local community over the political 
learning in the schools. 
The most familiar lesson of political socialization 
Efforts to change the political system in any direction 
in a major way are largely illusory unless these changes 
are begun in the family, the elementary school, and in 
the TV set. Even after such deeply rooted action might 
be taken, its flowering in the political system may not 
be visible for a decade .or more. 
The Mass Media 
The Professor and the Foundling on the Talk-Show 
--------------------------------------------------------------------------------By RICHARD LEE 
"Hey , professor! Is this the way to 1972 ?" 
"Jumping January ! What are you?" 
''I'm the new year - sorry to startle you . 
I'm trying to make my way to 1972. Is this 
the right place?" 
"It's an awful thought, but I guess this is 
as- good as any place for a new year . C'mon 
in - you 'II catch your death out there in the 
cold ." 
"Thanks , professor. I guess I look pretty 
silly in this diaper on your doorstep." 
" Never mind - all beginnings are small. 
Besides, you should have been here last week! 
This long-haired. booted, bearded , belled 
fellow fairly fell in with pack on his back . 
He'd been chased for a hippie all over town 
and begged rest from the Midwest here for 
awhile on Christmas Eve. He left me his 
wonderful pipe mixture. 
" I was warned it wasn't safe for a holiday 
in these parts. But soon I get a scythe - and 
then watch out! I get to keep the sash with 
1972 on it. " 
"Yes, I know. And then we move on and 
leave you, and it's 1973. Time doesn't pass 
-we do." 
"That's more or less it . I have so much to 
learn before you go. You see, professor - I 
want to do a good job for the twentieth cen-
tury." 
"Well , it needs all the help it can get. · I 
personally avoid it as much as possibre. I'll 
say this for you. you're a day eager to get in." 
" I wantl'd to slip in quietly before all those 
dingalings started ringing me in." 
"Say - I like you already . I was hoping 
for a quiet new year." 
"But this box in your living room is making 
noise." 
"That 's called TV late-night-talk-show." 
"And these little people - what are they 
doing in the box?" 
"Well , the one with the wide jaw bones 
and jug ears - he's Dick Cavett, the talking-
host. The others are his talking-guests ." 
"What do you say to them?" 
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" / don't say anything to them . They are 
not talking to me. I mean they are talking 
to everybody and nobody." 
"Then we're eavesdropping on the people 
in the box! I don't think we should . 
"Well, I suppose y{)u could put it that way . 
I'll turn off the box people so we can talk . 
But I warn you - I've watched so many talk-
shows I've probably lost any art of conver-
sation ." 
"Then I'll interview you - like Dick-in-
the-box does! Why do you watch late-night-
talk-shows anyway, professor?" 
"Well , the least reason is I'm paid to d o 
it ." 
"You're a paid eavesdropper?" 
"Let it all hang out. A paid voyeur too. 
moonlight for mad money by writing a 
monthly mass media column. I just must 
watch the massest of media." 
" It's that bad . is it?" 
" Not quite. Often I do fear my brain will 
turn to cottage cheese if 1 watch another 
minute of it - but there are also moments 
on TV as fine as any I've heard or seen in 
other media. They're just rarer moments in 
TV, that's all." 
"A lot of TV goes a little way, huh ?" 
" Now you've got it. But I don't rail against 
TV for that fact - or grouse about it. TV is 
only as mediocre as we deserve. We'd need 
to be better as a people to demand better from 
the massest of media." 
"Are talk-shows some of TV's ' finer mo-
ments '?" 
"I think so - some of them . some of the 
time. I'd rate the nightly network shows from 
best to worst : Dick Cavett, Johnny Carson, 
Merv Griffin. The best weekly is David Suss-
kind , followed closely by William Buckley . 
Buckley could preen himself less . to please 
me - and be much less cavalier toward his 
guests . I don 't see enough of the network 
dailies like Mike Douglas, Virginia Graham, 
and David Frost to make a fair judgment. 
What I've seen suggests that what can be 
good in talk-shows comes out best at night." 
"They need the cover of darkness?" 
"In a way , yes. Most TV programming still 
aims at twelve-year-olds even if that is happily 
a higher level than it was ten years ago. Some 
talk-shows use the night hours to rise above 
a pubescent level of programming. From 
time to time Susskind even X-rates his shows, 
although I have yet to see anything on it a 
healthy , contemporary twelve-year-old 
couldn't handle. I also think place is almost 
as important as time. There are some very 
promising locai talk-shows, and I look for 
some of the most hopeful growth in local TV 
in them . No other format is cheaper to mount 
in the local stations, and little is more im-
portant now than for local communities to see, 
hear, and question their own leaders." 
"You seem to stress the talk-show format, 
and time and place. With all respect, for a 
professor you seem to be stressing the super-
ficial . Isn't what is said important?" 
"Of course - but what is said is likely of 
first importance only to eggheads who come 
out at night to get their share of TV and who 
would watch anythin~ serious or at least 
sane. I stressed the format first because it 
has hopeful open edges for further growth. 
Some local shows are using telephoned ques-
tions from viewers with a modicum of honesty. 
And I don't think the Advocates would have 
worked without the psychological ground-
work laid in the audience by the best talk-
shows. Now there you have the audience cal-
ling or writing in their votes on sides of is-
sues they've heard debated .. . . " 
"Then the format is not a superficial consid-
eration?" 
"It never is in anything. Part of college 
teaching is to help students see how profoundly 
important is the superficial in life." 
"As a new year I like the idea that a new 
wineskin invites new wine." 
"You have probably never tried teaching 
freshmen." 
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"Do you think the rise of talk-shows affects 
college teaching?" 
"Well, some students now need to learn 
their seminars are not talk-shows. I've held 
more seminars than I'd care to count which 
they've tried to turn into talk-shows. Some 
were as badly edited as a Susskind show!" 
"Talk-shows are edited?" 
''I'm afraid you've come at a time when 
there is almost no live TV left in the box. 
Even sports need taped replays to heighten 
their impact. Talk-shows are prepared talk. 
They're as spontaneous as re-runs." 
"Yet you prefer them over other TV pro-
grams. Why?" 
"Part of it is simply biography. I've just 
finished a term trying to teach some Thucy-
dides, Aristophanes, Plato, John the Evange-
list. Luther, Shakespeare, T. S. Eliot. Graham 
Greene, C. Wright Mills .. . . " 
"That's good company . 
"They surely kept me off the streets." 
"Most TV programs must be a let-down 
at the end of your day." 
"I hope that doesn't sound snobby. I simply 
cannot watch Mod Squad or All in the Family 
with much more than sociological interest. 
Sometimes I try - God knows I try! - to 
watch TV with the eyes of a man for whom 
TV might be the stimulation in his day, but 
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I can't honestly attain to it." 
"Then professors make poor TV viewers?" 
''I'm afraid so. Certainly my biography 
biases my TV viewing and criticism. But 
I wouldn't say only professors are put off 
by much of TV. I'd guess anyone who prefers 
to entertain himself - especially in some 
creative activity with other people - finds 
it hard to watch TV. My mechanic tells me 
there is little on TV that interests him either. 
He far prefers motorcycle racing, hunting, 
and just drinking beer with his buddies after 
bowling." 
"Would he watch Dick Cavett?" 
"He might - and that is partly why I rate 
Dick Cavett as highly as I do. Of all the talk-
shows, his can reach both those who watch 
Face the Nation and Hee-Haw. I may be put 
off with his adolescent adulation of athletes 
and his attempts to be risque - and my me-
chanic may not know what to do with a whole 
evening of Orson Welles or Daniel Ellsberg. 
But I think we'd both stay with Cavett over 
the long haul. His is as good a Middle Ameri-
can show as both of us can watch together." 
"You think Cavett will last through the 
new year? You see, my biography biases me 
toward 1972." 
"You're in luck. ABC has renewed his 
contract until December. He still gets the 
least percentage of the late-night-talk-show 
audience, but . . 
"Whew! !11 bet he's living with his bags 
packed." 
"Not necessarily. His demographics are 
solid. He gets his advertisers' messages into 
the most desirable markets. He hits the 18-
to-39-year-olds most advertisers want to 
touch . Carson is better with the 39-to-44-
year-olds , and Griffin with the 45-to-64-year-
olds. Enough advertisers are buying time 
with Cavett. Which buys time for Cavett." 
"Coming so soon after Christmas, I get 
confused . Is it love or money that rules your 
world?" 
"Both love and money contend - and 
principally the love of money wins. Mean-
while , we have in Cavett a commercially 
shrewd entertainer who can rise to sympa-
thetic and concerned citizenship. His shows 
are often valuable forums and his moderation 
is open , fair , curious, and wearable. And any 
man who can finally tell Norman Mailer to 
stick-it-where-the-moon-don't-shine just can't 
be all bad when it comes to having a few 
convictions of his own too." 
"Say - maybe I should watch a little of 
this Cavett." 
"Be my guest. If anyone else calls , tell him 
I've gone out to try to write my column." 
The Language of C. S. Lewis 
IMAGES OF MAN IN C. S. LEWIS. By 
William Luther White. Nashville : Abingdon 
Press, 1971 . $5 .95. 
"Any fool can write learned language. The 
vernacular is the real test. If you can't turn 
your faith into it, then either you don't under-
stand it or you don't believe it." (p. 211) 
That's a hard saying from a man who knew 
language and languages. C. S. Lewis wrote 
for the learned and the unlearned . He wrote 
because language was his life. He also wrote 
because he cared for people. 
Although William Luther White entitles his 
work The Image of Man in C. S. Lewis, his 
work really has a dual focus , man and lan-
guage that deals with man (and God). No one 
has seriously challenged Lewis' rare skill in 
language usage. Even a man like J. B. S. Hal-
dane, who faults some of Lewis' ideas, does 
not hesitate to compare the imaginative power 
of Lewis with that of Milton and Dante. 
In two chapters, "Myth , Metaphor, and Re-
ligious Meaning," and "Poiema, Logos , and 
Literary Fantasy ," White details Lewis' 
theory and practice in language usage. A 
common response to communication frustra-
tion is to curse the instrument of communica-
tion . Lewis' response is to know the instru-
ment thoroughly. "The images of symbolic 
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language are recognized , rather, as man's 
attempt to grasp his relationship with the 
world ." (p. 37 ) 
White thinks Lewis' is particularly helpful 
in his statements regarding the relationship 
of language to religious meaning. When speak-
ing of God , language has the task of saying 
something about the "Unsayable," because, 
as Lewis recognizes , "In the long run God is 
no one but Himself and what He does is like 
nothing else." (p. 38) It follows then that 
"Every idea of Him we form, He must in 
mercy shatter." (p. 38) The problem itself -
to say something about the "Unsayable" -
is predictive of what is to come and , there-
fore , should surprise no one, according to 
Lewis. 
Lewis would contend that a major source 
of difficulty faced by religious and non-re-
ligious people alike comes about because they 
fail to recognize that language is a finite in-
strument attempting to express itself about 
the Infinite. This failure causes some religious 
people to pigeon-hole God (a practice Lewis 
deplored) as though language could deter-
mine God's precise boundaries . while it caus-
es non-religious people to reject the possibil-
ity of God altogether because language 
manages the subject so inadequately. 
White's study reveals how Lewis deals with 
both extremes. Lewis would say that lan-
guage is inadequate, but necessary. Though 
language is limited, there is much that it can 
do, particularly through metaphor. Lewis 
shows how language is metaphorical , much 
more metaphorical than most imagine, even 
metaphorical when a speaker or writer is 
attempting to be non-metaphorical. Lewis 
recognized that it was the nature of language 
to be metaphorical as it is the nature of man 
to breathe oxygen and the sooner that is 
recognized the better it would be. The answer 
that Lewis gave to people who would point 
out that an expression he used in speaking 
of God was analogy or metaph::>r was , "Quite." 
White also relates Lewis' thought about 
the relationship of the images one has in one's 
mind as he thinks and the thinking process 
itself, a troublesome area for non-religious 
and religious people alike. Lewis asserts that 
because an image is false does not mean that 
the thinking that goes along with the image 
is also false . 
White feels that perhaps the greatest con-
tribution that Lewis has made in the area of 
language and theology has been in his "re-
mythologizing" the gospel or in his "remyth-
ization" of it through his refurbishing of old 
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images and "the creation of fresh untarnished 
images to supplement those that have grown 
dull and stale across the years" (p. 50 ). 
Readers who wish to pursue Lewis' thought 
on language further are referred in particular 
to his The Abolition of Man , "Is Theology 
Poetry?", "Obstinacy in Belief." "The Lan-
guage of Religion ," and especially "Bluspels 
and Flalansferes." a provocative essay on 
metaphor. 
White speaks of the images of man as seen 
by Lewis under three helpful rubrics : "Man 
as He Was Intended: Creation , with Fresh 
Images of Composite Creatures;" "Man as 
He Has Become: The Fall , with Fresh Images 
of'Bent' Men ,""Man as He May Become: Re-
demption, with Fresh Images of New Men , 
Parts I and II;" "Man as He is Yet to Be: 
Eschatology . with Fresh Images of Human 
Destiny ." 
love Your Neighbor As He Will Be 
In his strictly theological work Lewis did 
not intend to say anything "new" about man 
or about theology . Technically one could say 
he succeeded , for what he has to say has been 
said earlier in the creeds and before that in 
the Scripture. But it would do Lewis an in-
justice, according to White , if one did not 
recognize the fresh way one apprehends man 
in his theological and moral situation after 
reading- Lewis ' fresh images of man . What 
one had known before, now, after reading 
Lewis , is felt , and felt at a much deeper level 
than ever before. 
What Lewis has done, says White , is to 
place man in a true perspective once again , 
with himself and with his neighbor. "Individ-
ualism" and the "collective" can and do dis-
Worth Noting 
THE ART OF JOSEPH ANDREWS. 
By Homer Goldberg. Chicago : The Uni-
versity of Chicago Press, 1970. 292 pp. 
$8 .50 . 
Until recently literary cntlcs have been 
repetitively busy with the later novels of 
Henry Fielding, notably and deservediy 
with The History of Tom /ones, a Found-
ling (1749). Now Fielding's earlier work is 
coming under fresh scrutiny, particularly in 
Glenn Hatfield's Henry Fielding and the 
Language of Irony {1968 ) and Homer Gold-
berg's analysis of The History of the Adven-
tures of joseph Andrews and his Friend 
Mr. Abraham Adams (1742). 
During the rise of the English novel in the 
eighteenth century , it was influenced by the 
middle class tendency to replace collective 
tradition with individual experience as the 
arbiter of reality . Fielding was subject to at 
least two opposing forces in his fiction . On 
one hand was his interest in the rogue's 
tale (which introduced untidiness and irre-
sponsibility into British fiction) and on the 
other hand was his interest in theatre (which 
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tort this perspective. The interrelatedness of 
all men is fact whether they are Christian or 
not, Lewis would say. "Humanity may appear 
to be separate because they walk around sep-
arate!y . In reality , however. they are not sep-
arate . From a divine point of view. humanity 
must look like a single growing thing - per-
haps like a complex tree. In this one huge 
organism every individual is obviously con-
nected with every other." (p. 142) That's one 
of Lewis' answers to individualism. 
The church , Lewis believes, is "one of the 
proper circles for shaping outlook , character, 
and "values" because "one is invited by bap-
tism not into a collective but into a body." 
(p. 184 ) Lewis' address , "Membership ," is a 
detailed account of his thinking on the differ-
ence between. a collective and the body of 
Christ. That's one of Lewis answers to the 
collective. 
While Lewis is critical of individualism , he 
writes , "Next to the Blessed Sacrament itself, 
your neighbor is the holiest object presented 
to your senses. If he is your Christian neigh-
bor he is holy in almost the same way , for in 
him also Christ vere latitat - the glorifier 
and the glorified , Glory Himself, is truly 
hidden." (The Weight of Glory, p. 15) 
"God is so merciful ," said Lewis, "that He 
is willing to die by torture to save His crea-
tures ." (p. 205 ) If this is God's attitude to-
ward men , men might better regard each 
other not on the basis of what they appear to 
be but rather on the basis of their ultimate 
destiny. White points out that for Lewis one 
human being, any human being, is of far more 
importance than whole cultures and civiliza-
tions . 
This does not mean that knowing his ulti-
mate destiny makes a man pleasant or agree-
gave the novel its long obsession with elab-
m:ation of plot). This tension was his com-
position problem in joseph Andrews. Mr. 
Goldberg conducts us through several prin-
cipal forms of writing which are known to 
have excited Fielding's interest: the burlesque 
romance, the character sketch , the picaresque 
novel , the comedy of manners , and the clas-
sical epic. 
One of the landmark novels of that century 
was Samuel Richardson's Pamela: or Virtue 
Rewarded (1740 ). Its sentimentality and 
hot-house morality aroused both censure 
and indiscriminate praise, but more im-
portantly it aroused Fielding's satire. He 
first exposed the weakness of the moral code 
in Pamela in a broad satire called An Apol-
ogy for the Lzfe of Mrs. Shame/a Andrews 
{1741 ) and then in his joseph Andrews. 
The latter work does start out as a take-
off but quickly becomes a vision of English 
life in those neo-classical times , a novel of 
incident in the manner of Cervantes. Fielding 
himself acknowledges the continental comic 
romances as his precedents, and Mr. Gold-
berg examines them in the works of Cer-
able even to himself nor does recognizing the 
ultimate destiny of the other man make it 
easier to live with him . It's just that recog-
nizing one another's destiny is the only place 
to begin if men are serious about their rela-
tionship to one another. Edmund Fuller said 
of Lewis, "His war is against the diminishers 
of mankind." 
Lewis scholars and the general reading 
public are indebted to Mr. White for this 
volume, the primary research for which was 
carried out as a Ph.D. dissertation under the 
direction of Dr. Philip S. Watson, author of 
the 'volume on Luther entitled Let God Be 
God. The text takes into account all the Lewis 
canon and much of the Lewis criticism to 
date. White's work is one of balanced judg-
ment. 
Furthermore, Lewis' scholars are in Mr . 
White's debt for the appendices and bibliog-
raphy attached to this volume, especially for 
the complete chronological listing of Lewis' 
major works , the exhaustive listing of the 
major Lewis' criticism, consisting of books 
and dissertations , journal and periodical ar-
ticles , and book reviews. Mr. White's work 
has eased considerably the work of those who 
will study Lewis in the future , and previous 
interest would indicate that there will be much 
more to follow. The foreward by Chad Walsh , 
one of the earliest commentators on the Lewis 
scene, has the quality of Lewis ' own many 
prefaces and forewards . 
After reading White's volume on Lewis , 
this reader can't help reflecting that if a 
preacher were to study this volume his own 
image and the image of his preaching might 
well be refurbished. That is not to say the 
same could not be done for the layman. 
PAUL HARMS 
vantes , Lesage, Scarron, and Marivaux. He 
focuses especially upon the way in which 
Fielding reshaped his sources and turned 
them toward his own purposes: sympathetic 
comedy notivated by special ethical concerns. 
Even Fielding's mock-heroic introductions 
for the different "books" take on a richer 
meaning after Mr. Goldberg's analysis of 
his sources. 
The Art of joseph Andrews consists of 
ten chapters unified under three subtopics: 
The Main End or Scope - The Art of the 
Whole ; Imitation and Invention - The Art 
of the Parts; and The Manner of Fielding 
- The Art of Narration. Mr. Goldberg 
concludes with this comment: 
.Fielding's skillful synthesis of ethical 
matter into a carefully controlled dynamic 
narrative form is . . . impressive. If joseph 
Andrews does not approach the complexity 
and magnitude of his achievement in 
Tom /ones, it anticipates the art of that 
masterpiece more significantly than has 
been generally acknowledged . 
HERBERT H. UMBACH 
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The Visual Arts 
Natural Design and Human Architecture 
By CHARLES WHITMAN 
Charles Whitman is a freelan ce Chi ca~;"O writer and photo~;"rapher whose 
'f'urning Thirty . an autobio~;"raphi cal narrative. will be publi shed thi s 
year . 
Crumbling Pillar, Chicago, 1971. 
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RICHARD H. W. BRAUER 
All lines are straight or curved . 
These photographs show straight lines and curved 
lines juxtaposed from arbitrary viewpoints. These pho-
tographs also show repeated or varied forms delineated 
by straight lines and curved lines. 
A ship's rigging stresses cylinders (ropes, railings , 
mast) and circles (crow's nest with drain holes, a sail 
grommet). 
The Cloisters exhibit both leaves alive and carved in 
stone. 
The silky fragility of a spider's windblown home, 
decorated by dew, contrasts with the supporting strength 
or wood , cable, and ironwork - but both fragility and 
strength appear under lined rubrics. 
Contrary to popular misconception, irregularity 
rules in nature, subject only to gravity (the spider's 
guy lines) and crystalline structure (snowflake axes, 
mineral cleavages - rarely straight for long). Natural 
design is random selection (ever see a template for an 
elm tree?). 
But human architecture is deliberate. Perfection, 
with parameters set by the National Bureau of Stan-
dards, is the invention of man , who filters out factors 
affecting natural growth. Even for spiders commuting 
between two points, straight lines mark the shortest 
distances , but despite caliper-like legs no spider com-
putes the intervals between intersections with the reg-
ularity men commonly impute to animal and vegetable 
life. 
Starfish are lopsided, leaves deviate from the pattern 
manual , and there isn't an uncurved line on your body . 
Not even a hair. With a microscope, perhaps a cell wall. 
But the larger the natural object, the more its appar-
ently straight lines curve. And human bodies are imper-
fectly curved; they are asymetrical. 
Perfect curves can counterpoint straight lines (the 
Detroit Institute) , but imperfect curves redeem both 
(natural leaves liberate The Cloisters). Decay returns 
human inventions to natural entropy (the pillar falls 
from its ideal). 
Sometimes man conforms to nature's irregularity "by 
accident" (a car window breaks into a spider's web). 
Or sometimes man conforms to nature's irregularity 
by defiance. Like macrame, tie-die (not tool-and-die) , 
batik, weaving, leathercraft, and patchwork fashions, 
the barn windows' placement recalls the un-Greek work 
of Gaudi, provoking humorous or bewildered surprise. 
Defying perfect order, the windows affirm the deftly 
spinning spider's erratic spiral. 
Life is a like a knee-jerk arc, a spontaneous growth 
curve. To live is to love imperfect forms . 
The Cresset 
Ship rigging, Maritime Museum, 
New York City, 1971 
Original Institute of Arts behind 
new addition, Detroit, 1971 
January, 1972 
The Cloisters, Fort Tryon Park 
New York City, 1971 
Barn, Kenduskeag, Maine, 1971 
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Urban Affairs 
Short Winter Days, Long Winter Nights 
------------------------------------------------------------------------------By JOHN KRETZMANN 
It is cold in the city now. The people of the city feel 
the cold. They retreat from it, and back off from each 
other. Those who can afford it hoard what warmth there 
is. Many strange things happen in the city when it is 
cold. 
The mayor of the city presides at the lighting of the 
city's official Christmas tree . He says, "This tree is for 
all the people of the city, especially for all the children 
of the city who will have no tree this year." The mayor 
turns the lights on, and the lights shine all over the 
square. On the first side of the square is a fine new city 
office building. On the second side of the square is a 
fine new state office building. On the third side of the 
square is a fine new bank, the tallest bank in all the 
city. The people in the buildings admire the giant new 
tree, and the lights make then feel warmer. 
Or. A group of Indians has come to the zoo in the 
city. The Indians are in the lion house. The lions are 
in the lion house too, because it is too cold now for the 
lions to be in their outside cages. The zookeeper comes 
to the lion house. He tells the Indians that the zoo is 
closing, the Indians must leave. An Indian woman says, 
"These lions are fed and housed better than we are ." 
Because she is crying she cannot finish her statement 
for the TV camera. 
Or. The President of the country flies into the city. 
He drives to the fine new exposition hall in the city, 
and makes a speech to a group of young people. The 
young people do not live in any city. The President 
says that the young people used to be in a long, dark 
night of despair but that they have come out of it all 
right. After the President has spoken, one of the young 
people says, "The President has a very difficult job. 
I am sure he knows what he is doing." The President 
and the young people have gotten on very well indeed 
in the city. 
Or. A professor visits some friends in the city. He 
enjoys the company of his friends very much. Both the 
good company and the wine make him warmer. His 
friends call a taxi to take the professor back to his hotel. 
The taxi does not take the professor back to his hotel , 
but to two young men on a dark street who are not the 
professor's friends. The two young men are holding 
knives. They want the professor's money. After get-
ting the money, one of the young men apologizes to the 
professor. He says that times are tough in the city and 
that it was much warmer over in the war. It is icy dawn 
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when the professor comes finally to his hotel. 
Or. Two men sit on the bench in the small park. It 
is near the end of the sun, which hadn't made things 
much warmer anyway. The two men sit on newspapers , 
and pass the brown bag between them. Now that the 
sun is nearly down, they must make the decision. One 
of the men thinks that the all-night theater would be 
fine: "We could take a bag with us." The other man 
wants to stretch out: "Build a fire in the basement." 
An impasse, it seems. By now, all the cars passing the 
small park have turned on their headlights. 
Or. Yet another high official of the country, this time 
the vice-president, comes to the city. The vice-presi-
dent too drives to the fine new exposition hall in the 
city. The vice-president makes a speech to a group of 
people who are farmers. The farmers have been meet-
ing in the city to talk about all the money they are losing, 
and about how angry they are at all the high officials 
of the country. But the vice-president makes a funny 
speech to the farmers, and cools their anger at all the 
high officials. The vice-president tells the farmers some 
very funny jokes about people on welfare. He says that 
he would like to paper the ceilings of all the welfare 
recipients with ads for job openings. Then the people 
on welfare could have something to read while they lie 
all day on their beds. All of the farmers laugh quite 
heartily, and all of the other high officials on the po-
dium laugh heartily too. "This vice-president certainly 
is a card ." It is a very warm reception for the vice-presi-
dent. 
Or. The young woman walks through the early morn-
ing cold in the city~ She probably shouldn't have left 
the apartment, now with the kids wanting some break-
fast and all, but the pain had gotten too bad just toward 
dawn. Besides, it wasn't much warmer back in the apart-
ment than it was out here. The hospital can't be much 
more that 15 or 20 more blocks further now. Lucky, 
because the pain is getting worse again. The young 
woman arrives at the door that says "Emergency" above 
it, and she is glad to get out of the cold. She sits down 
in the crowded room and waits for a time. Then the 
pain comes again, and some bleeding. The young wom-
an faints onto the bench, has a lot of bleeding, and is 
revived by another woman who is dressed in white . 
After having some medicine to drink and being given 
some pills, the young woman who has had a miscarriage 
is driven back to her apartment. She is almost too tired 
to think about where supper is coming from . 
And the winter is the city has barely begun. 
The Cresset 
Editor-At-Large 
By .JOHN STRIETELMEIER 
The Generation Gap Seen from Down Under 
A couple of weeks ago, three Australians who are on 
a Rotary good will tour visited a club I belong to and, 
at the invitation of our president, commented on the 
differences which they had noticed betweerftheir coun-
try and ours. One of the men was a detective, and he 
told us about the Australian police and judicial systems. 
He was obviously proud to be associated with a police 
organization and "he was equally proud of a judiciary 
which, from his account of it, must be a kind of frater-
nity of the best legal minds in the country. Another of the 
men was a businessman who spoke about the economic 
opportunities in Australia and the remarkable mix of 
public and private enterprise which Australia, along 
with New Zealand, pioneered in the earliest days of 
the twentieth century. Both men spoke with pride of 
their country, acknowledging the fact that it, too, has 
its problems but allowing that they did not consider 
the problems insuperable. They sounded very much 
like middle-class Americans of perhaps fifteen years 
ago speaking about the United States. 
I was most interested, though, in the comments of 
the third man, a college dean. He noted, with sympathy, 
that the United States is going through stormy seas 
these days and expressed the hope that we would soon 
have better sailing. But, he said, before that was likely 
to happen we would have to sort out our troubles and 
arrange them in some order of priority. And much to 
the surprise of our members (average age somewhere 
around sixty), he suggested that the greatest of our 
present problems is not the war, not the economy, not 
ecology, not race, but - the generation gap. He was 
very much disturbed by the inability of the parental 
generation and the youthful generation to understand 
each other and to listen sympathetically to what each 
is trying to say. In terms of the American tradition, he 
seemed to be saying that we have become a house di-
vided against itself, and in the most radical and tragic 
sense: father against son, mother against daughter. 
I must confess that the community in which I live 
does not seem to be radically polarized between the 
generations. But, then, I live in small-town, Lutheran, 
middle-class America where, perhaps, the alienation is 
not so great (or at least not so obvious) as in metropol-
itan or suburban, Protestant or Jewish, upper-middle 
class or lower class America. Or maybe I just don't see, 
being by now accustomed to it, what an acute and sensi-
tive visitor finds all too obvious. But I am not disposed 
to dismiss his observations lightly. As a parent I know 
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that my children have become disenchanted with many 
of the institutions which I have spent a third of a century 
proudly serving. And as a teacher I know that my stu-
dents feel a sense of frustration, this year bordering on 
despair, at our inability or perhaps unwillingness to 
come to terms with those problems, soluble if we have 
the will but insoluble if we refuse to admit them, which 
plague our national life. And I feel very sorry for them. 
I would not want to be young in 1972. I would not 
like to be told that my deep concern for the environ-
ment was fanaticism; that my absolute rejection of my 
country's criminal role in VietNam made me a traitor 
or the next thing to a traitor; that my wish to root out 
poverty from the world's richest nation and my perhaps 
too ingenuous identification with the poor in matters 
of dress and lifestyle made me a "hippie"; that my weari-
ness with all of the lies and rationalizations and strate-
gems which have served to keep the black man and the 
Indian and the Chicano in bondage makes me a cynic; 
that my desire to be involved in decisions which affect 
not only my present life but my future is a form of impu-
dence; that my preference for scalp and facial hair and 
my dislike of neckties make me a revolutionary. 
But it is not all that pleasant to be middle-aged or 
old in 1972, either. More of us than the young suspect 
have had our experiences of standing at Armageddon 
and battling for the Lord. Some of us fought a war which, 
at least in our minds, was a pretty straight-out struggle 
against tyrants who gassed Jews. Some of us had our 
innings with Joe McCarthy in the days when he was 
riding high. Some of us were trying to do something 
about the racial thing before we had a Martin Luther 
King, Jr., not to mention the Stokeley Carmichaels and 
Rap Browns and others who came along later. And some 
of us were preaching conservation of the environment 
as long ago as Teddy Roosevelt's administration. Such 
as we were then, our children are. And such as we are 
now, they will most probably be. And if we can find no 
other common ground from which to move toward some 
kind of rapprochement, there is always the General 
Confession. 
We have had something like seven years of growing 
alienation - parents from children, whites from non-
whites, rich from poor, men from women. At the begin-
ning of a new year one might hope that this would be 
the great year of reconciliation. I think it can be, in 
spite of a political campaign. And if enough of us can 
overcome our despair to the point of thinking that it 
can be, it will be. 
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The Pilgrim 
Time and The Presence 
One of the greatest and most mysterious gifts of God 
to man is time .... Since in day-by-day living it is usu-
ally forgotten by the heart of man, God has given us 
milestones along the way - birthdays, anniversaries, 
seasons, and the coming of the new years - so that we 
may reflect on the progress of our journey and its mean-
ing for tomorrow . .. . 
A year's end and a year's beginning!. . . . We are 365 
days nearer the end of all our days . .. . The world is a 
year closer to eternity .... If a winding road is a symbol 
of our life, we are nearer to the last turning than ever 
before .. . . There is no better time to consider the time 
of man and the time of God ... . 
Despite the fact that men have always been fascinated 
by time it has remained the great mystery and the lock-
ed door. .. . Man has done much to conquer space but 
the secrets of time remain in the silences of eternity 
. .. . Three hundred years ago Shakespeare placed on 
the lips of Macbeth all that man, unaided and alone, 
has been able to say about time . .. . 
Tomorrow and tomorrow and tomorrow 
Creeps in this petty pace from day to day 
To the last sy llable of recorded time, 
And all our y esterday s have lighted fools 
The way to dusty death. Out, out brief candle! 
Life 's but a walking shadow, a poor play er 
That struts and frets his hour upon the stage, 
And then is heard no more; it is a tale 
Told by an idiot, full of sound and fury, 
Signify ing nothing. 
Great images and metaphors, but no answer and no 
hope!. ... Natural man has never been able to go be-
that vision of life as a brief tempest in a little cup . . . . 
He stumbles on in the flickering faith that one day 
his broken vials and test-tubes will give him an answer 
to the mystery of life and time . . .. He makes merry on 
New Year's Eve and rings his little bells in the vain 
hope that they will drown out the tolling bells of an 
approaching eternity . .. . He burns the lightless candle 
of his life at both ends because there is no meaning in 
its burning and no purpose in its end .. .. 
When the time of man becomes God's time, his ex-
perience of time undergoes a profound change .... The 
Cross has also hallowed time .. . . The timeless and ever 
timely love of the divine Redeemer, lifting the believing 
heart, takes the fitful hours of the life of man up into 
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"All the tmmbets sounded for him on the oth er side" 
P I LGRII\t"S PROGRESS 
the light of eternity . . . . Through the merits and media-
tion. of Him who knew both time and eternity the heart 
of man hears the answer to his perennial question: What 
is time and how shall I live in it? .... 
The answer comes in a hundred passages of Holy 
Writ: "Redeem the time - teach us to number our days 
- work while it is day - make me to know mine end." 
. . . . The secret of the time of man is revealed in the 
light of his eternal destiny .... Life is a pilgrimage, not 
aimless and doomed to end in nothing, but glorious and 
radiant with the hope of heaven . . . . Our time is time 
for travel to a better country and a more abiding city .. . . 
More than that!. . .. On this journey we are never 
alone ... . Even though our going may be brief and 
sad, our going is never lonely .... Sounding in the long 
silences of time are always the steady marching foot-
steps of the Presence ... .Today and tomorrow Christ 
is here and ahead .. . . With our hand in His we walk 
the worn road of man to come at last to the White Gate 
of the House of God . . . . 
Now and then His hand leads through a wilderness 
as He led the people of God centuries ago, but always 
the way is upward and the journey into light .. . . Today 
is ours and His . .. . Tomorrow is His alone ... . Nothing 
matters but that His Presence make our brief days of 
sun and dark a blessed journey home . . . . He has set 
e ternity in our hearts and has taught us to think of eter-
nal life in the midst of time .. . . He will not leave us when 
our feet come at last to the place where the winding 
road, worn by so many feet, dips down into the Valley 
of the Shadow. . . . 
The Year of our Lord, 1972 . . .. A gift of God when we 
enter it with the Presence beside us and for us!. . .. We 
can take a prayer with us ... . 
Will not our hearts within us burn 
On the darkening road, 
If a White Presence we can discern 
Despite an ancient load ? 
Whither goest Thou, pilgrim Friend? 
Lone figure far ahead, 
Wilt Thou not tarry until the end 
And break our bread? 
Follow we must amid sun or shade 
Our faith to complete 
Journeying where no path is made 
Save by His feet! 
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